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From the editor 

Krystyna Henke 

It is my distinct honour to present volume 39 of the Canadian Journal of Nether-
landic Studies / Revue canadienne d’études néerlandaises, the peer-reviewed 
scholarly journal published by the Canadian Association for the Advancement of 
Netherlandic Studies / Association canadienne pour l'avancement des études 
néerlandaises. As the new editor-in-chief I have tried to keep any changes to a 
minimum, partly out of admiration for the high-quality work maintained over 
several years by the Journal’s previous editor, Inge Genee, and partly because of 
my deliberate effort to uphold a sense of tradition of the Journal’s embrace of a 
fine scholarly community focused on Netherlandic language and culture in the 
broadest sense.  

That said, shifts, however minute, will inevitably occur. It is my hope that 
both continuity and modifications in the stewardship of the Journal will yield an 
unabated fertile crop of articles and book reviews, at once stimulating and 
supporting the scholars whose work justifies the existence of this Journal. In 
preparing the current volume I have been struck by the generosity of a significant 
number of scholars willing to contribute their time and expertise to engage in peer 
reviewing submitted manuscripts or writing reviews and articles. Dr. Genee’s 
ongoing support behind the scenes of the Journal is likewise testament to the 
dedication of scholars to their colleagues and their research. It is in this spirit that 
I put forward a collection of fascinating reviews by accomplished scholars of a 
variety of books on topics that range from sailing, the Dutch language, music, art 
history, law and politics to the Holocaust. You will also find an externally and 
double-blind, peer-reviewed article by John Sterk, QC, that touches on a tumul-
tuous period in Dutch history, the Patriots revolt.  

The process of bringing an article to completion can be lengthy and 
involves significant research and revision on the part of an author. I am extremely 
thankful to the anonymous peer reviewers for their expert comments. I am also 
very grateful to the contributors for their hard work. All faced busy schedules, 
including other writing deadlines, and still they committed to contributing at the 
highest level to the Journal.  
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Similarly, Caspar Visser ’t Hooft deserves my utmost thanks for the French 
translations in this issue, while Inge Genee’s enormous support and practical help 
with creating the galley proofs and any questions I had made it possible for me to 
transition smoothly into my new role. I hope you enjoy the result of this effort. 

Toronto, December 2019   
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De la part de la rédaction 

Krystyna Henke 

C’est un honneur pour moi de vous présenter la 39ème édition de la Canadian 
Journal of Netherlandic Studies / Revue Canadienne d’études néerlandaises, la 
revue scientifique, révisée par ses pairs, éditée par la Canadian Association for the 
Advancement of Netherlandic Studies / Association canadienne pour 
l’avancement des études néerlandaises. Vue le travail remarquable de mon 
prédécesseur, Inge Genee, je n’ai pas voulu, en tant que nouvelle rédactrice en 
chef, apporter des changements significatifs. Aussi me semble-t-il très important 
de maintenir ce qui est devenu une belle tradition: le soutien à la recherche dans 
le domaine des études de la langue et culture néerlandaises. Cela dit, des petits 
changements seront sans doute inévitables.   

J’espère que le journal continuera à fournir de nombreux articles et 
recensions intéressants, et que par là le travail de chercheurs universitaires sera 
soutenu. C’est ce qui justifie l’existence du journal. En préparant ce numéro, j’étais 
frappé par la générosité d’un grand nombre de chercheurs, prêts à contribuer à 
ce journal, soit en révisant des articles qui nous avaient été envoyés, soit en 
rédigeant, eux-mêmes, des articles. Ici aussi, on peut discerner l’influence du Dr. 
Genee, pour qui le soutien du travail des chercheurs et universitaires était de la 
plus haute importance. C’est dans cet esprit que j’ai moi-même le plaisir de vous 
présenter une collection de recensions, rédigées par des chercheurs expérimentés 
et reconnus. Ces recensions concernent des livres sur des sujets très divers : la 
navigation à voile, le néerlandais, la musique, l’histoire de l’art, la loi, la politique, 
ainsi que l’Holocauste. S’y ajoute un article de John Sterk, QC, sur une période 
tumultueuse de l’histoire néerlandaise, à savoir la révolte des « patriotes ».  

La rédaction d’un article demande beaucoup de temps et suppose un 
travail de recherche approfondi. Je suis très reconnaissante pour le travail 
d’experts faits par des réviseurs anonymes. Je remercie également les auteurs 
pour leurs articles. Malgré leurs agendas bien remplies, et les « dates limites » 
auxquelles ils sont confrontés dans leurs travaux de recherche, ils contribuent à la 
grande qualité de ce journal.  

Caspar Visser ’t Hooft mérite tous mes remerciements pour les traductions 
en français dans ce numéro. Et pour finir, je voudrais encore dire combien j’ai 
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apprécié l’aide de Inge Genee qui par ses bons conseils m’a facilité l’entrée dans 
ma nouvelle fonction. J’espère que vous serez contents du résultat.  

Toronto, décembre 2019 
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Van de redactie 

Krystyna Henke 

Het is voor mij een grote eer om de 39ste uitgave van de Canadian Journal of 
Netherlandic Studies / Revue canadienne d’études néerlandaises te mogen presen-
teren, het ‘peer-reviewed’ wetenschappelijke blad, uitgegeven door de Canadian 
Association for the Advancement of Netherlandic Studies / Association 
canadienne pour l'avancement des études néerlandaises. Mede uit respect voor 
het voortreffelijke werk dat mijn voorganger, Inge Genee, vele jaren heeft 
verricht, heb ik getracht als nieuwe redacteur zo min mogelijk veranderingen aan 
te brengen. Hierbij speelt mee mijn vaste voornemen om de traditie van het blad 
in ere te houden – traditie van steun aan wetenschappelijk onderzoek met 
betrekking tot de Nederlandse taal en cultuur in de meest brede zin. 

Hier en daar zullen kleine veranderingen optreden, dat is onvermijdelijk. Ik 
hoop dat ook in de toekomst het blad veel stimulerende artikels en boekrecensies 
zal opleveren, en dat daarmee het werk van wetenschappers zal worden 
ondersteund. Dat alleen al rechtvaardigt het bestaan van dit blad. Bij de 
voorbereiding van dit nummer was ik getroffen door de bereidheid van veel 
wetenschappers ingestuurde manuscripten onder de loep te nemen, of zelf 
recensies en artikelen voor het blad te schrijven. Ook dat is te danken aan de inzet 
van Dr. Genee en haar streven collega-wetenschappers in hun onderzoek steun te 
bieden. Het is in deze geest dat ik een verzameling fascinerende recensies 
presenteer, geschreven door ervaren wetenschappers, over boeken met zeer 
verschillende thema’s: zeilen, Nederlands, muziek, kunstgeschiedenis, rechten, 
politiek, de Holocaust – en ook een artikel door John Sterk, QC, over een bewogen 
tijdperk in de Nederlandse geschiedenis: de Patriottenopstand. 

Bij het schrijven van een artikel is vaak veel tijd gemoeid, het vergt van de 
auteur grondig onderzoek. Ik heb veel waardering voor de anonieme ‘peer 
reviewers’ en hun deskundige commentaren. Ik ben de contribuanten zeer 
erkentelijk voor hun arbeid. Ondanks hun gevulde agenda’s, en ondanks 
‘deadlines’ bij het schrijven, zijn ze medeverantwoordelijk voor de hoge kwaliteit 
van dit blad.  

Voor de Franse vertalingen in dit nummer ben ik Caspar Visser ’t Hooft 
dankbaar. En dat ben ik ook voor de hulp van Inge Genee, haar goede raad en 
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bijstand hebben voor mij de overgang naar mijn nieuwe functie vergemakkelijkt. 
Ik hoop dat u met het resultaat tevreden zult zijn.  

Toronto, december 2019  
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The pamphlet that woke a nation:  
The search for readers 

John Sterk 

This study focuses on the Patriot revolt that dominated Dutch political life 
during the 1780s.1 An anonymous pamphlet, Aan het volk van Nederland, 
was distributed throughout the Dutch Republic in September 1781 during 
the Fourth English War. Its author was Joan Derk van der Capellen tot den 
Pol. A detailed study of the pamphlet, its readership and its impact, its 
printing history, and its author, can provide insight into the extent to which 
the pamphlet and the political press generally shaped the Patriot 
movement and the new political culture which emerged. What is unique is 
that the study uses Darnton’s communications circuit as a framework to 
structure and to provide cohesion to the discussion. Analyses of Dutch 
periodicals, pamphlets, and other literature provide clues concerning the 
extent of the readership, gauging the impact of the pamphlet on the Dutch 
political scene. The conclusion is that the pamphlet, its readership, and the 
political press in general had a profound impact on the Patriot movement 
and the new political culture. 

 

Key terms: Aan het volk; Patriots; stadtholder; political; Dutch; Van der Capellen; 
Amsterdam; Republic. 

Introduction 

The latter part of the 18th century has been described as the “Age of the 
Democratic Revolution" (Palmer 2014, 6). In the Dutch Republic, the 1781 
pamphlet Aan het volk van Nederland (‘To the people of the Netherlands’) (Van 
                                                      
1 The first part of the title is taken from De Jong’s (1922) biography of Van der Capellen in which he 
notes the aim of the pamphlet was to wake up the Dutch nation (389). The article presented here 
is based on my master’s thesis (Sterk 2004), quotes from which are silently incorporated into the 
text. I gratefully acknowledge comments from two anonymous reviewers, whose feedback has 
allowed me to strengthen my article. Any remaining errors of fact or interpretation are my own. 
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der Capellen tot den Pol 1781, passim) (hereafter Aan het volk) has been credited 
with providing impetus and structure to the Patriot revolution of 1787. The 
author, who was anonymous when the pamphlet was published, addressed the 
influential work to the entire population of the Republic. The Patriot revolution 
may be placed between and compared to the better known American and French 
revolutions of 1776 and 1789, respectively. The message of Aan het volk was to 
wake the nation. It may be favourably compared to two more famous pamphlets 
that also woke nations and contributed to the growth of democratic revolutionary 
movements. Thomas Paine’s 1776 pamphlet Common sense sets forth arguments 
in favor of American independence from Great Britain. It, too, was addressed to 
the “Inhabitants of America” and was one of the most influential pamphlets in 
American history. In 1789, the French clergyman Abbé Sieyès’s pamphlet Qu’est-
ce que le tiers-état? (‘What is the third estate?’) suggested the entire population 
of France constituted the complete nation within itself and there was no need for 
the first and second estates of clergy and aristocracy. Sieyès’s pamphlet had an 
immense influence on the course of the French revolution (Palmer 2014, 212, 
362). Schama notes that like the Sieyès pamphlet, Aan het volk’s “effectiveness … 
was due to its reduction of a complicated political situation to a simple description 
resting on a historical account: on the one hand, the nation; on the other, 
absolutism and privilege” (Schama 2005, 67). 

The main objectives of this study are to determine who read Aan het volk 
and the extent of its readership, as well as the context in which it was received 
and discussed by the reading public. The study examines Aan het volk, its reputed 
and disputed author, and its influence in the larger context of the rising political 
press in iterating the new political culture which emerged. Inasmuch as other 
scholars have covered these topics in detail, my focus is on determining who and 
how widespread the reading public was. An analysis of the extent to which Aan 
het volk augmented the process of determining who the reading public was 
follows, as well as an assessment of the degree to which Aan het volk and the 
political periodical press more generally shaped the Dutch Patriot movement 
during this period.  

The Dutch Patriot revolution, which took place in the 1780s, has been the 
topic of much historical discussion over the years. During the 1980s, the debate 
intensified as the two-hundredth anniversary of the revolution of 1787 
approached. Political discourse debated its origins, as well as its aftermath. 
Discussion centered on various interpretations of this critical period in the history 
of the Netherlands. Noteworthy is that the revolution created a political culture 
of its own (Van Sas 1992, 95).  

The period is especially significant for the birth and rise of the political 
press in which journals and periodicals had gradually become the norm. It was a 
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key factor in spreading the new political culture throughout the country, then 
known as the United Provinces or the Dutch Republic (Velema 1993, 130). Aan het 
volk informs the discussion, as seen in the instances in which it was cited in various 
press articles and pamphlet literature in the period 1781 to 1787, otherwise 
known as the Patriot era of the 1780s (hereafter the Patriot era). Aan het volk gave 
further momentum and provided some structure to the Patriot movement itself. 
Historian Jeremy Popkin notes that Aan het volk “virtually shaped the main 
debate” between the aristocratic regents and the ordinary burgers (Popkin 1992, 
282). 

The methodology used is partly derived from the work of Robert Darnton 
and his concept of the communications circuit to structure and provide cohesion 
to the discussion. Darnton’s circuit describes the life cycle of a book from its 
genesis in the author, through to the publisher, the printer, shipper, bookseller 
and finally, to the reader. His method included analyses of library contents, 
publishers’ business methods and readership. The following schematic model 
illustrates the entire communications circuit.2  

 
Communications circuit, adapted from Darnton 1990, 112 

Although Darnton’s study revolves around illegal literature extant in France before 
1789 and is based on books rather than pamphlets, his circuit was used to 
structure the paper.  An assessment of the reception and readership of Aan het 
volk illustrates, in part, the rise of the political press. The assessment relies on an 
examination in various archives of Dutch newspapers, journals, periodicals, 
                                                      
2 This model appears also in Sterk (2004, 3). 
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pamphlets, and Patriot era lists of catalogues of libraries and booksellers. 
Inasmuch as there is no existing evidence surveying actual readership of the day, 
or published bestseller lists that make reference to Aan het volk, other evidence 
was relied upon. Archival research was done at the Press Museum housed in the 
International Institute of Social History in Amsterdam. This work was 
supplemented with research in the Gemeentearchief (‘municipal archive’) of the 
City of Amsterdam, the special collections section of the University of Amsterdam 
library, and the Knuttel catalogues in the Special Collections Room of the Royal 
Library in The Hague (see below). Archival records of literary, reading and cultural 
societies provided valuable insight with which to assess the extent of Aan het 
volk’s readership and its reception within the Republic. 

Background to the pamphlet 

In the 18th century the favourable reputation of the Dutch Republic as a leading 
world power during its Golden Age in the 17th century deteriorated markedly and 
stood in sharp contrast to its earlier prominence. In the international sphere, it 
was no longer one of the main actors in European politics and diplomacy. Its 
economic structure was in decline; its armed forces were depleted; and its cultural 
life rested on references to its past glory. Internal turmoil manifested itself in 
various ways. Underlying the tensions was a mood of dejection or malaise in all 
levels of Dutch society. The nostalgia for what was gave rise to the establishment 
of numerous improvement societies and fueled enlightened initiatives that sought 
to address socio-economic and moral problems then facing the Republic.  

Politically, the primary hostility existed between two factions. One 
consisted of the ruling patricians, the Patriot regents, supported by an ever 
widening “mass of petty traders, artisans, craftsmen, merchants and shopkeepers 
who identified themselves as burghers” (Schama 2005, 66) and who wished to 
liberate themselves and bring about change. The other faction was the House of 
Orange in the person of the stadtholder (‘stadhouder’), who was the leading 
official, appointed by the various Staten (‘provincial assemblies’). He in turn was 
backed by Orangist or stadtholderly regents. Another important conflict was the 
perpetual discord between Holland, the dominant province, on the one hand, and 
its leading city Amsterdam, and the remaining six provinces on the other (Wansink 
1971, 133-155). Dissension also existed between urban and rural populations and 
between the various dissenting religions and the Dutch Reformed state church. 

It was the Fourth Anglo-Dutch War of 1780-1784 which was the catalyst 
that divided the Dutch people as never before. Since the middle of the 18th 
century, its foreign policy was one of neutrality. During the American War of 
Independence in the late 1770s, the Republic traded with American colonists, 
supplying arms and provisions. As a pretext for war, the British produced a treaty 
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the City of Amsterdam concluded with the American rebels (Van Sas 1992, 97). In 
November 1780 the Dutch found themselves in a war for which they were ill-
prepared. The war began as a series of disastrous military defeats, but soon it led 
to political and economic calamity. The treasury was depleted, colonies and 
trading posts were lost, and shipping, so vital to its economic health, was severely 
damaged. Political factions began to attribute blame for this state of affairs. 
Orangists accused the Amsterdam regents of treasonous conduct for their trading 
activities in the Americas. The Patriot regents and their supporters defended 
Amsterdam’s policies and blamed the stadtholder - who was the head of the 
admiralty - and his advisers for the disastrous course of the war. The war crisis was 
exploited by the Patriots to erode the stadtholder position by capturing public 
opinion with their newly forged language of patriotism. Van Sas asserts that the 
“single most important innovation of the Patriot era was the emergence of a 
periodical political press” (Van Sas 1992, 98). 

The widespread discontent, the changed status in how the Republic was 
defined and how it was viewed internally, together with the war, all contributed 
to the rise of the Patriot movement. The movement grew and precipitated a crisis 
during the summer and fall of 1787, when, at the request of the stadtholder, it 
was suppressed by Prussian troops to prevent the outbreak of a democratic 
revolution. The Prussians quickly occupied Utrecht and Amsterdam “though few 
shots were fired” (Palmer 2014, 254). Evidence of the heightening internal 
divisions was found in the increase in pamphlet literature that began to circulate 
at the same time as the Dutch press became highly politicized and began to lead 
public opinion rather than simply reporting and commenting on political events 
(Klein 1995, 92-93). As a result, ordinary citizens became more involved in politics, 
and most of the reading public was affected by the press. It was well known that 
the Dutch were a highly literate society and politicization of society was not the 
exclusive domain of the press, however. Civic militias, social organizations of 
various kinds and petitioning were also instrumental in this regard, as were music 
and theater (Van Sas 1987, 105, 122).  

The rise and increasingly influential voice of the Patriots was expressed in 
September 1781 in Aan het volk. It was a frontal attack on the stadtholder and 
ended with an agenda for popular political action. The author, unknown at the 
time, turned out to be Joan Derk van der Capellen tot den Pol, a nobleman from 
the province of Overijssel. Among the several causal factors of the rise of the 
Patriot movement, the publication and distribution of Aan het volk was a 
significant one. It was widely referred to in other pamphlets and periodicals of the 
time and was the topic of much debate in the political press. As well, many of the 
ideas contained therein were reflected in the Patriot reform proposals.  
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Aan het volk was one of the factors that raised the level of both debate 
and political activity within the Republic. For the first time in the Republic’s 
history, the Patriot movement offered the Dutch a choice for their political 
allegiance and the nation became an important factor in political discourse. 
Coupled with the generalized discontent were the weakness and complexity of 
the Republic’s political system. There was no central power to unify the country; 
rather, the Republic was highly decentralized and its institutions highly 
particularistic. Much sovereignty resided at the local level in the towns and cities. 
At times, there were different stadtholders occupying the position in several 
provinces, and sometimes one stadtholder served in the position in several 
provinces. As a result of this state of affairs, decision-making was cumbersome. 
There were two periods when the Republic was governed by regents who were 
members of the governing bodies of the towns and cities.  Both periods revolved 
around William III, who was born in 1650 and died without an heir in 1702. The 
first period lasted from 1650 to 1672 during William’s minority. The second period 
began in 1702 and lasted until 1747 when the stadtholder was William Charles 
Henry Friso, who became William IV. He was the son of a cousin of William III 
(Rowen 1988, 148-162). 

The author 

Van der Capellen was a controversial and influential political figure on the Dutch 
political stage during much of the last quarter of the 18th century (Van der Capellen 
tot den Pol 1987, 7). He was born in 1741 into a patrician family that was active in 
politics and he spent his early years under the tutelage of both his father and 
grandfather, both of whom were members of the provincial ridderschap 
(‘nobility’). Throughout his life Van der Capellen prided himself on being a “born 
regent” (Schama 2005, 65). From the beginning, he was politically outspoken.  

Once Van der Capellen was admitted to the ridderschap, he began to play 
an active political role in both foreign and domestic affairs. He became a member 
of the Overijssel Staten (‘provincial assembly’) in 1773 and used his maiden speech 
to forcefully oppose the stadtholder’s proposal to increase the size of the Dutch 
standing army at the expense of the navy, the latter being fundamental to Dutch 
trade and commerce (Leeb 1973, 139-140). Van der Capellen’s stance was 
noteworthy for two reasons: first, it was enunciated in the Staten of the 
landlocked province of Overijssel, which was somewhat less developed than that 
of economically dominant Holland; and second, he addressed a matter of national 
concern and thereby drew attention to himself on the national stage (Leeb 1973, 
142). Van der Capellen remained active in the assembly until 1778 when he 
published and distributed one of the speeches he made, contrary to the custom 
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of the Staten. Its members suspended him from his seat until 1782 (Schulte 
Nordholt 1982, 25).  

The English War gave him an opportunity to re-enter the political arena, 
albeit anonymously. There were two famous pamphlets published in 1781 which 
solidified and galvanized the political divisions within the Republic. The first was a 
tract entitled Politiek vertoog over het waar systema van de stad van Amsterdam 
(‘Political treatise on the true system of the City of Amsterdam’) written by Rycklof 
Michiel van Goens, who became the editor of the Orangist newspaper De 
Ouderwetse Nederlandsche Patriot (‘The Old-Fashioned Dutch Patriot’) (Van Sas 
1992, 105). Van Goens’s pamphlet denounced Amsterdam’s secretly negotiated 
draft treaty with the American colonies, which was the purported reason for 
Britain’s declaration of war (supra). Van der Capellen felt the Van Goens pamphlet 
required a response and spent many months composing the document that would 
become the “most successful and influential pamphlet of its time” (Leeb 1973, 59).  

Aan het volk was secretly published without naming the author, who 
concluded simply that “Ik ben, VOLK VAN NEDERLAND! WAARDE MEDEBURGERS! 
ULIEDER getrouwe medeburger” (‘I am, ye people of the Netherlands, dear fellow 
citizens, your faithful fellow citizen’). There was an additional reference on the last 
page to “Ostende, den 3 September 1781” (Van der Capellen tot den Pol 1987, 92). 
Aan het volk was distributed throughout the Republic during the night and early 
morning of September 25 and 26, 1781. The publication and dissemination were 
supervised by the Mennonite preacher Francis A. van der Kemp, a Patriot and 
close confidante of the author.  

Aan het volk was immediately banned and a hefty reward was offered for 
the disclosure of its author. The prohibition against the pamphlet included both 
selling and possession. The anonymity seemed well justified. Moreover, many 
pamphlets of the time were either published anonymously or their authors used 
pseudonyms to hide their true identity. Aan het volk was reprinted some fifteen 
times between 1781 and 1795, persuasive evidence of the breadth of its 
readership. Additionally, it was translated into English in 1782 as “An address to 
the people of the Netherlands” and published in London by J. Stockdale. The 
translator was unknown. In the notes following his preface, Zwitzer cites a French 
translation as well in 1784 (Van der Capellen tot den Pol 1987, fn. 18, 15). 

With the approach of the bi-centenary of the Patriot revolution in the 
1980s, Aan het volk was one of the documents reprinted during the 1987 bi-
centenary. Two commemorative printings of Aan het volk were published with 
introductions and comments by prominent historians (Van der Capellen tot den 
Pol 1981; Van der Capellen tot den Pol 1987). 
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The search for the author’s identity 

The identity of Aan het volk’s author was a matter of wide speculation at the time 
when it was published and after, but it was not until the last quarter of the 19th 
century that Dutch historians began to conduct proper research. The appearance 
in 1879 of W. H. de Beaufort’s collection of Van der Capellen’s correspondence 
served as impetus to the Mennonite minister Adriaan Loosjes to begin a five-year 
study of Aan het volk in 1881. Several reasons have been suggested for the lack of 
discussion during the 19th century regarding Aan het volk, its author, and the 
Patriot era of the 1780s. Historians preferred to concentrate on the more pleasant 
phases of the Dutch historical past, such as the successful revolt from Spanish 
dominance and the Golden Age of the 17th century. Not only was the Patriot era 
ignored, but the entire so-called ‘French period’ from 1795 to 1815 was seen as a 
dark period of Dutch history and given short shrift. After the Vienna Settlement in 
1815, publication or discussion of any anti-Orangist tracts, such as Aan het volk, 
was extremely difficult (Schama 2005, 15-16).  

Loosjes’s 1886 study is an inquiry into all aspects of Aan het volk. At times, 
his work reads like a detective novel and, at other times, like a scientific inquiry 
into printing methods. He examined other writings of Van der Capellen to note his 
writing style, phrasing, and spelling peculiarities, and compared these to Aan het 
volk. Loosjes concludes that Van der Capellen was the author of Aan het volk. 
Loosjes also studied the various Dutch editions and reprints, which will be covered 
later in the article under Aan het volk’s printing history. 

Some years after the Loosjes study, Willem P. C. Knuttel prepared a 
chronological list of forbidden books and pamphlets within the Republic from 
1486 to 1853, wherein he listed Aan het volk and its author among the entries 
(Knuttel 1914, 125). To this point the matter of authorship appeared settled. 
However, De Jong, Van der Capellen’s biographer, was still not convinced and 
sought further evidence. He found it in several letters, which Van der Capellen had 
written to his friends and which referred specifically to Aan het volk. Two of the 
letters in October 1783 mentioned that he contemplated writing another or 
second “BAHVVN.” This was the Dutch acronym for “(B)rief (A)an (H)et (V)olk 
(V)an (N)ederland” (‘Letter to the people of the Netherlands’) (De Jong 1922, 392-
393). Finally, De Jong was convinced of Van der Capellen’s role and no one has 
seriously questioned his conclusion since.  

Even though it took well over a century to solve the mystery of authorship 
of Aan het volk, there were some contemporary hints in the press of the day and 
elsewhere that Van der Capellen was the author. It appears certain that some of 
his friends were aware of his secret. For example, we have Van der Kemp’s 
autobiography noted above. The editor of the Orangist newspaper De Ouderwetse 
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Nederlandsche Patriot published a letter from an anonymous writer in February 
1783, which suggested that the ideas of the scandalous Aan het volk were 
attributable to Baron van der Capellen tot den Pol (De Ouderwetse Nederlandsche 
Patriot, 1781-1783, 9-11). 

After the death of Van der Capellen in 1784, the Patriot De Politieke Kruyer 
(‘The political courier’) announced the event under the heading Aan het volk van 
Nederland (‘To the people of the Netherlands’), followed by several pages of 
praise for the deceased Patriot leader (De Politieke Kruyer,1784, vol. 3, 145, 2166). 
Mention should also be made that both a 1784 and 1795 edition of Aan het volk 
contained a portrait drawing depicting a remarkable likeness to Van der Capellen, 
though in neither case was his name affixed (Van der Capellen tot den Pol 1987, 
9). 

Contents and printing history of Aan het volk 

The original Dutch version contained seventy-six pages and its language was 
marked by both simplicity and passion. The intended audience excluded no one; 
it was addressed to the entire nation. The eminent Dutch historian Pieter Geyl has 
noted that Aan het volk was the first document in Dutch history to address the 
Dutch people as a national unit (Geyl 1947, 53).  

Prior to discussing the extensive and lengthy printing history of Aan het 
volk, a brief examination of the physical properties and its contents is in order. I 
have relied on the original identified by Loosjes as ‘A’ (infra) (Knuttel 1905, 
pamphlet 19864). This version contains seventy-six typed pages, including a title 
page. It is single spaced and contains no footnotes or references. Zwitzer notes 
some printing errors and provides explanatory annotations (Van der Capellen tot 
den Pol 1987, 93-104).  

Van der Capellen begins by reminding readers that they have been 
betrayed by their political rulers for the past couple of centuries. He reaches back 
to ancient history, to the Batavians who occupied the lands for hundreds of years 
and who were free. The author traces the slow encroachment of the freedoms by 
subsequent rulers and describes them all as despots and autocrats. To conclude 
Aan het volk, Van der Capellen set out a reform program calling for the 
establishment of armed civic militias, political discussion groups, free elections, 
and press freedom (Sterk 2004, 59-60). 

Next, questions as to how and by whom Aan het volk was printed, how it 
found its way to its readers, and what its impact was, are addressed. Dutch 
historians are fortunate that the printing history of Aan het volk since 1781 was 
extensively canvassed by De Beaufort, Loosjes, and De Jong. Their works provide 
evidence that Aan het volk went through many printings and editions, that it was 
read by “thousands upon thousands” and that it led to a state of rebellion within 
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the Republic (Loosjes 1886, 25). Speculation at the time suggested the original 
printing from the handwritten manuscript was clandestinely completed at the 
home of Professor F. A. van der Marck at Lingen, Germany, just across the border 
from Groningen (Knuttel 1914, 102). Loosjes lists seven different Dutch editions 
or reprints of Aan het volk, plus the English translation of 1782, which followed 
the Lingen printing. The most original uitgave (‘edition’ or ‘publication’) is the one 
Loosjes designates as ‘A,’ followed by six later ones, which are labelled ‘B’ through 
‘H’. Loosjes’s inquiry compares the later editions with ‘A’ and scrutinizes the 
number of pages of each version, the number of lines on each page, and the 
number of letters in each line (this without the use of modern technology). The 
manner of pagination is noted, as are the spelling and punctuation differences. 
The quality of paper and the watermarks also are of interest to Loosjes, while the 
type of font and printing errors are similarly recorded.  

Further, Loosjes addresses the question of how the original edition ‘A’ was 
created, mentioning that the Leiden printer, Jacobus Bronkhorst, and his 
associates Jan de Leeuw and Izaak de Koning participated in the printing process, 
as did the Leiden bookseller Cornelis Heyligert (Loosjes 1886, 37, 44). Loosjes 
suggests, too, that printing presses were transported to a warehouse in Leiden 
where Aan het volk was printed, assembled, and hidden in boxes. The participants 
in this process are named and are said to be under the overall direction of F. A. 
van der Kemp, a fact subsequently confirmed in the latter’s autobiography (Van 
der Kemp 1903, 54).  

Van Rijn conducted yet another study of Aan het volk in 1888 and 
uncovered some fourteen separate editions of the pamphlet, including all 
translations, the last one dated in 1795. He pointed out that it was not unusual for 
pamphlets to be left on the streets in 1781. What he found unusual was that the 
dissemination of Aan het volk was conducted in so many cities at the same time, 
a remarkable organizational feat. He concluded that the radical Patriot bookseller 
Jan Verlem, the editor of De Politieke Kruyer, was responsible for printing and 
selling the 1795 edition, observing that Verlem had previous convictions for 
publishing subversive materials (Van Rijn 1888, 3, 15-16).  

Verlem, it should be stressed, was a vital link in a network of Patriot 
writers, printers, and booksellers in the Republic, and, after 1787, also abroad, to 
and from where a continuous flow of illegal books took place. Among his 
connections were Jacobus Bronkhorst, Izaac de Koning, and Jan de Leeuw, who 
assisted with the printing of Aan het volk as noted earlier. Van Rijn also mentions 
that the participants in the printing process were paid a premium to produce Aan 
het volk in as short a time as possible and to maintain their secrecy (Van Rijn 1888, 
25, 37). 



JOHN STERK: THE PAMPHLET THAT WOKE A NATION: THE SEARCH FOR READERS 
 

11 
 

 
Can. J. of Netherlandic Studies/Rev. can. d’études néerlandaises 39 (2019): 1-24 

The printing history of Aan het volk was further of great interest to the 
biographer Murk de Jong. In his 1922 study, he analyzed copies of the various 
editions and noted that eleven libraries then extant had different copies of Aan 
het volk. De Jong also noted that demand to have a copy of Aan het volk was so 
great that several handwritten copies were made (De Jong 1922, 3, 14).  

Reception and readership 

Initial reactions  

The reactions to Aan het volk were immediate, multi-faceted, and cannot be 
attributed solely to those of the Orangist and Patriot factions. A simplistic view 
suggests that the Orangists considered Aan het volk to be a grave danger to the 
Republic, while Patriot sympathizers regarded it as the first building block toward 
a free republic (Klein 1995, 91,115). What is clear is that it was widely read by both 
groups.  

One of the first reactions was by the authorities. The stadtholder wrote to 
the various provincial Staten and municipalities, requesting that they take 
appropriate measures to forbid distribution and to punish the author, printer, and 
distributor of Aan het volk (De Jong 1922, 391). In turn, the Staten of Utrecht 
promulgated the first edict, only a few days after its first distribution, and offered 
a reward for information about the identity of the author, printer and distributor, 
threatening fines and banishment if these people could be identified and 
convicted. Other Staten and the Staten-Generaal (‘States General, the National 
Assembly’) issued their own similarly worded edicts. Some added that mere 
possession of Aan het volk was considered an offence and would lead to 
confiscation. In this manner, booksellers and libraries were added to the list of 
those caught within the net of offenders. Municipalities such as Haarlem, Utrecht, 
and The Hague also banned Aan het volk (Loosjes 1886, 25-30). However, it 
appears that the conditions of censorship and the banning of Aan het volk 
encouraged interest, attracting readers as much for the forbidden element 
surrounding it, as for the actual contents of that pamphlet.  

The immediate impact on the Patriot movement was considerable. 
Previously scattered and disparate groups quickened their efforts to coordinate 
local plans to organize civic militias and citizen committees, as advocated in Aan 
het volk (Carter 1975, 104). Other than the edicts, the Orangists were slower to 
react. The historian Wyger Velema (personal communication, July 2004) identifies 
three main reasons for their delay: the uninspired leadership of the stadtholder; 
the early Patriot successes in attracting a substantial portion of public opinion to 
their side; and, most importantly, the need to develop a proper theoretical 
framework to respond to the new Patriot phenomenon. Velema laments that 



                  12
   

JOHN STERK: THE PAMPHLET THAT WOKE A NATION: THE SEARCH FOR READERS 
 

 
Can. J. of Netherlandic Studies/Rev. can. d’études néerlandaises 39 (2019): 1-24 

discussions of the anti-Patriot literature have not been prominent in subsequent 
historiography.3 

It appears that the readership at this stage included leading Patriots and 
Orangists. Though it is known that there were fifteen editions or reprints of Aan 
het volk, no evidence exists of the number of copies that were made of each 
edition. Based upon the many editions alone, it may be reasonably concluded that 
readership of Aan het volk was significant.  

The search for readers 

Several ways exist for obtaining literature. Booksellers, circulating and public 
libraries, and reading societies, among others, are good sources. The location and 
size of the reading public are closely related to the public’s ability to obtain reading 
materials and to the level of literacy in a particular region. In the 1780s no polls, 
statistics, or bestseller lists existed to provide direct evidence of readership. 
Therefore, to test the readership indirect evidence was relied upon. 

Darnton lists several sources which he consulted to acquire the 
information he needed to complete his circuit for the illegal literature extant in 
France before 1789. Among these sources were judicial and bookseller guild 
archives. He lists further sources, such as broadsheets, pamphlets, and periodicals 
(Darnton 1982, 189). To this list may be added an examination of advertisements 
and translations of underground literature, as well as cultural phenomena, such 
as dramas and songs about illegal literature. Other possible sources are estate 
inventories, letters, diaries, autobiographies, and reader annotations (Brouwer 
1988, 119). For this article, the method used is an examination of Dutch journals, 
periodicals, and other pamphlets that appeared in the Republic at the time to 
determine if Aan het volk was mentioned. Depending on the circulation of these 
media, and assuming that copies of Aan het volk in libraries, reading or literary 
societies were passed around, read, and discussed by several people per copy, one 
can conclude that readership was extensive. In addition, judicial records may 
reveal valuable information, as will minutes of societies and catalogues of 
booksellers and libraries.  

Some of the inquiries were less successful than others. A review of judicial 
archives in Amsterdam for the relevant period revealed no record of charges for 
selling, possessing or distributing Aan het volk (Rechtelijk gemeentearchief 
Amsterdam, 5061) (‘Judicial municipal archive Amsterdam’). This finding was 
surprising because Amsterdam had an extensive network of booksellers and 
reading rooms. The number of booksellers in Amsterdam alone in the late 1770s 
was over one-third of the total in the Republic (Popkin 1992, 275). The absence of 
                                                      
3 Conversation with Professor Velema in his office at the University of Amsterdam. 



JOHN STERK: THE PAMPHLET THAT WOKE A NATION: THE SEARCH FOR READERS 
 

13 
 

 
Can. J. of Netherlandic Studies/Rev. can. d’études néerlandaises 39 (2019): 1-24 

legal proceedings relating to Aan het volk in Amsterdam and elsewhere suggests 
that enforcement of the ban was difficult. One could surmise that since Aan het 
volk was banned, it was probably kept under the counter or in the backroom and 
was clandestinely shared by readers. 

Another unsuccessful search was conducted in the records of the 
proceedings of various societies throughout the Republic. This is not surprising 
since the prohibition against Aan het volk included possession, selling and 
distribution. What is astonishing is that the pamphlet did not enter the public 
realm at a later date when it would not have been illegal to possess it. 
Nevertheless, a search was conducted among, for example, improvement 
societies. A mention of Aan het volk was not expected. It is estimated that 
between 1760 and 1800 some three hundred reading societies were established 
throughout the Republic (Brouwer 1988, 51-120). Some of these had political 
purposes such as the Vaderlandsche Societeit (‘Patriot Society’) in both 
Amsterdam and Leiden, and Pro Patria et Libertate (‘For the country and 
freedom’) in Utrecht. None of their records revealed that Aan het volk had ever 
been the subject of discussion in those organizations. Here again, it may be that 
records of any mention of the forbidden pamphlet were purged because of the 
ban and fear of detection by their members. Both societies were public 
institutions and would not wish to discredit themselves by openly displaying Aan 
het volk. Arguably, the numerous reprints and editions reveal an underground 
distribution system somewhat similar to that described in Darnton’s The literary 
underground (Darnton 1982). 

Historically, Dutch booksellers and printers operated in relative freedom, 
even though sporadically the authorities issued edicts to control the dissemination 
of critical political tracts (Harline 1987, 111). The prosecution of such edicts was 
inconsistent, partly because there was no coordinated central authority to enforce 
them. The fragmented political structure of the Republic made it almost 
impossible to control the press. As noted earlier, there were multiple jurisdictions 
which issued edicts; from each town, each of the Staten and the Staten-Generaal. 
Thus, it was easy to evade a municipal ban by simply walking to the next town 
where a forbidden work was not banned. Moreover, there was no preventive 
censorship in the Republic; rather, some booksellers and authors received official 
protection from the authorities. Hoftijzer notes that these privileges were unique 
to the Republic in the sense that their function was to protect, rather than to 
censor (Hoftijzer 1990, 180). 

A further area of inquiry was the examination of catalogues of booksellers 
and libraries. Bookseller catalogues were selected randomly, yet they were 
geographically representative and covered the period between 1781 and 1787. 
Most of these catalogues were found in the library of the Society to Promote the 
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Importance of the Book Trade, which is housed within the library of the University 
of Amsterdam. Bookseller catalogues were selected for Amsterdam, The Hague, 
Leiden, and Haarlem, the main cities in the (then) province of Holland, as well as 
Maastricht, Franeker, and Groningen as representative of some of the other 
provinces of the Republic. A search was performed under the title of Aan het volk, 
rather than under the author’s name, whose identity at the time was, after all, 
unknown. Catalogues of twentieth century booksellers in various locales were also 
examined. In some instances, recourse to indices only occurred where they 
existed. None of the bookseller catalogues of the 1780s or later contained any 
listing for Aan het volk. Once more, one could conclude that the ban had much to 
do with the absence of entries as well as the general tendency of booksellers of 
the time not to include political literature in their advertising catalogues. This is 
borne out by the fact that only isolated references to political works were found. 
Meanwhile, the absence of entries in 19th century catalogues relates to the lack of 
interest in the Patriot era. The stadtholder’s office became a kingship after the 
1815 Vienna Settlement and attacks on the former stadtholder were frowned 
upon. This is not to say they did not stock or sell Aan het volk. In any event, there 
were several other methods to disseminate political literature. The underground 
clandestine distribution of forbidden literature was a widespread practice in the 
Republic. Patriot booksellers were well-known to the people, who knew where to 
find such material (Berg 1987, 10). Of particular interest in the research was the 
catalogue of the stadtholder, located in the Koninklijke Bibliotheek (‘Royal library’) 
in The Hague, which contained a listing of myriad topics, but nothing on Aan het 
volk.  

The Knuttel catalogues  

More fruitful results came from an examination of those library catalogues dealing 
specifically with pamphlet literature. The approach to studying the Knuttel 
catalogues was to learn who was aware of Aan het volk and what could be learned 
about the readership. For example, were readers ordinary burgers, scholars, 
church-based leaders, or power holders/brokers? Was Aan het volk limited to the 
Netherlands or did its distribution reveal an international dimension of citizens 
working elsewhere for a more accessible system of democratic institutions? Over 
a period of twenty-one years, Knuttel assembled more than thirty-three thousand 
pamphlets that appeared in the Republic between 1486 and 1853. He assembled 
them by topics and dates into nine volumes, and, for entries after 1780, added 
summary comments at the front of each volume. These are located in the Special 
Collections Reading Room of the Koninklijke Bibliotheek in The Hague. In addition 
to the Knuttel catalogues, a number of libraries throughout the Netherlands 
contain catalogues that list pamphlets which are not in the Knuttel collection. 
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These catalogues, particularly those located in the special collections room of the 
University of Amsterdam library, were also examined. 

The Knuttel catalogue reveals that pamphlet literature in the Republic 
greatly increased after 1778. Knuttel lists several versions of Aan het volk, as 
identified by Loosjes. These are followed by entries of the various edicts of the 
various Staten, which in turn led to discussions praising Aan het volk, as well as 
rejoinders by Orangist supporters (Knuttel 1905, pamphlets 19864-19887). All of 
these subsequent pamphlets are anonymous and take the form of discussions 
among friends or letters from a friend in one city to a colleague in another city, 
together with the latter’s responses. Pseudonyms or initials are used to hide the 
identity of their authors. Some of them were dated, others were not. Lengths 
varied from eight to forty pages. 

Several of these pamphlets are of interest. One which was favourable to 
Aan het volk expresses wonder as to why the earlier pamphlet of Van Goens 
(supra) and which attacked the Amsterdam regents, was not banned. Another 
discusses the contents and implications of Aan het volk. There is a pamphlet that 
details an unsuccessful attempt by the same Van Goens to trick an Utrecht 
bookseller into selling him a copy of Aan het volk. One writer speculated that Aan 
het volk was actually composed by Orangist supporters to bring discredit to the 
fledging Patriot movement (Knuttel 1905, pamphlets 19868, 19869, 19874, 
19877). 

Knuttel’s entries for 1782 list fewer pamphlets that refer directly to Aan 
het volk than the previous year. However, these did mention several that 
appeared shortly after the English translation was published in London. One 
included a report on the Bronkhorst trial (Knuttel 1905, pamphlets 20129-42, 
20164-5, 20169). Knuttel ‘s catalogue lists more than sixty entries dealing with the 
strife between the Patriots and their opponents (Knuttel 1905, pamphlets 20129-
42, 20164-5, 20169). These were followed by both attacks on, and defences of, 
the stadtholder and his advisers and the state of Dutch armed forces, as well as 
press freedom (Knuttel 1905, pamphlets 20137-20199 for the stadtholder and his 
advisers; pamphlets 19987-20015, 20030-20058 for armed forces; pamphlets 
20348-20355 for press freedom). 

No direct entries mentioning Aan het volk for 1783 were found and only 
one in 1784 after Van der Capellen died. However, the pamphlets dealing with 
some of the ideas contained within Aan het volk were significant. In 1783, there 
were fifty-six pamphlets relating to the stadtholder and his advisers, sixty-three 
related to the Patriots and their press activities, and six covered military matters 
(Knuttel 1905, pamphlets 20473-20528; 20409-20472; 20570-20575). In 1784, 
there were thirty-five entries attacking the stadtholder’s principal adviser, the 
Duke of Brunswick; thirty-three dealt with Patriot activities; and thirty-eight spoke 
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of Van der Capellen’s death and his legacy (Knuttel 1905, pamphlets 20777-20812; 
20851-20883; 20813-20850). Various pamphlets which are not in the Knuttel 
catalogue, but that discuss Aan het volk are listed in the libraries of Groningen and 
Middelburg.  

It appears that on the basis of the pamphlets noted above, interest in and 
discussion of Aan het volk and its ideas became widespread within a very short 
time after its first appearance, continuing for several years thereafter. It can also 
be said that Aan het volk became a model for subsequent pamphlets that attacked 
the stadtholder or used the notion of ancient liberties to uphold press freedom. 
Moreover, the periodical press began to supplant pamphlets as the preferred 
medium for political discourse.  

Journals and periodicals  

Another productive investigation focused on Dutch journals and periodicals 
circulating during the Patriot era. There were many to choose from and most were 
representative of either the Orangists or the Patriots. Some were in existence for 
the entire period, but many lasted only a short period of time. Most were locally 
oriented, but some had nation-wide attraction (Te Brake 1989, 42). In order to 
present a balanced review, only the most successful and representative 
periodicals of the period are discussed here, of which two are oriented toward the 
Orangists and two toward the Patriots.  

The Patriot periodicals are De Post van den Neder-Rhijn (hereafter ‘De 
Post’) and De Politieke Kruyer. The Orangist representatives are De Ouderwetse 
Nederlandsche Patriot and De Post naar den Neder-Rhijn (‘The Post to the Neder-
Rhijn’, hereafter ‘the Orangist Post’).4 By far the most successful and influential 
periodical of the period was the Patriot-oriented De Post, which commenced 
publication in Utrecht in January 1781, just weeks after the outbreak of the English 
War. It remained in existence until 1787. During this period, it became known for 
its support of the Patriot cause and rapidly gained a large, nationwide circulation, 
some twenty-four hundred to three thousand copies per issue, which is a 
remarkable number when compared with publications in London at the start of 
the 19th century where the largest newspaper circulation was four-thousand 
(Schneider & Hemels 1979, 88). Until 1784, De Post appeared weekly and bi-
weekly thereafter.  

Over the course of its existence De Post contained many references to Aan 
het volk. In Theeuwen’s lengthy book about the history of De Post and its editor, 
he reports that Aan het volk had the second most references (some twenty-one in 

                                                      
4 Emphasis in bold is mine to illustrate the seeming passing off by the Orangists on the names of 
the Patriot newspapers. 
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fourteen separate issues) of all the pamphlets that were mentioned (Theeuwen 
2002, 664). Theeuwen counted some sixty-two references to Van der Capellen in 
his book, covering Van der Capellen’s political career, his ideas and influence, his 
relationships with other Patriot leaders and the similarities of other pamphlets to 
Aan het volk. Typically, De Post reported on scandals, publishing petitions as well 
as excerpts from various anonymous subversive pamphlets. It ceased operations 
in 1787. 

De Politieke Kruyer commenced publication in Amsterdam in September 
1782 and was issued weekly. It also ceased operation in 1787. Like De Post, its 
circulation extended throughout the Republic (Reitsma 1989, 255-275). Its 
contents consisted only of letters to and from its editor, Jan Verlem, all of which 
had a political slant. The paper used much stronger language than De Post. 
Correspondents used a wide variety of colorful pseudonyms to hide their identity; 
examples include eenvoudig, Willem Slegt and nieuwsgierig (‘simpleton’, ‘William 
the Bad’ and ‘nosy’). There were many references to the ideas of Van der Capellen, 
including citizen militias, burger committees, popular sovereignty, and anti-
stadtholder tracts. 

The success of the Patriot periodicals led Orangist supporters to establish 
their own publications in an effort to influence public opinion in favor of the 
Orangists. The Ouderwetse Nederlandsche Patriot was the first such venture. Its 
name was confusing and was an attempt to regain the term patriot from their 
opponents whom they described as “new patriots” (Reitsma 1989, 263). It was 
printed in The Hague and was financed by the stadtholder and his court. It only 
lasted eighteen months from January 1782 to July 1783. Its contents dealt with 
the English War (Peterse 1988, 199). Jonathan Israel asserts that its central 
message was that a difference existed between the presumably better type of 
journalism that it itself practised and the “licentious press” of the Patriots (Israel 
1998, 1111-12). Though it was well written and its tone moderate and civilized, its 
circulation never exceeded seven hundred. Its content was too intellectual for 
many of the less educated Orangist supporters. As a result, a majority of Orangist 
supporters were more attracted to the rhetoric of the popular articles appearing 
in the Patriot press. Historian Nicolaas van Sas states that the periodical played a 
significant role in the “political renewal [of] the Dutch Republic” by emphasizing 
that the values it propounded were in sharp contrast to those of the Patriot press 
(Van Sas 1992, 103). 

At the archives of the Amsterdam Press Museum, indices were examined 
to all five volumes of De Ouderwetse Nederlandsche Patriot, as well as an 
addendum of the correspondence received by its editor during its existence in 
order to determine how often, if at all, Aan het volk was mentioned. The possibility 
existed that any references to it would be negative in tone because anyone 
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criticizing it could do so without fear of punishment. It was likely there would be 
more references in this Orangist tract than in the Patriot press for the similar time 
period. This was indeed the case. 

Notably, within two weeks of the first distribution of Aan het volk, some 
twenty-one pages are devoted to discussing and complaining about Aan het volk 
(De Ouderwetse Nederlandsche Patriot 1781, volume VIII, 135-156). Again, 
twenty-three pages attacking Aan het volk by an unidentified writer fill the 
February 16, 1782 issue. There are further references later that year about Van 
der Capellen’s identity. The addenda of letters which are appended to volume five 
contain several which mention Aan het volk (Ibid, volumes XXIV 537-560; LIX 155, 
172-73; Brieventas (‘Letter case’) volume 11, 25-28, 79, 103-4, 204-51). 

The search for the Orangist Post was unsuccessful because its copies were 
not on file at the Press Museum and any other information concerning this paper 
was also scarce. The only sources available noted that it appeared as a weekly for 
less than a year between 1782 and 1783. The editor, in this case too, was paid by 
the stadtholder. The periodical ceased publication in July 1783 when its editor was 
incarcerated for offending the regents of Gouda (Theeuwen 2002, 579). There 
were other Orangist periodicals, some again passing off on the names of the 
Patriot newspapers; De Politieke Kruyersknecht (‘The political porter’s assistant’); 
De Prinselijke Courant, De Geldersche Historische Courant, De Brielsche Courant 
and the Haagsche Courant are examples (Schneider & Hemels 1979, 97, 100-2). 

The intellectual journalist and bookseller Elie Luzac, who was associated 
with the Orangists, attempted to counter the “assault on civilization” by writing 
over ten-thousand pages of political commentary, most of which was published in 
the 1780s and dealt with the dangers of patriotism (Velema 1992, 125). He also 
wrote extensively for the Old-Fashioned Dutch Patriot (Velema 1993, 164-5). 
Luzac’s works represent persuasive evidence for the powerful influence Aan het 
volk and the Patriot press had on Orangists. There were also newspapers which 
were not identified with either Patriots or Orangists that referenced Aan het volk 
(Sassen 1987, 268). 

As a result of this analysis pertaining to readership of Aan het volk, one can 
accept De Jong’s claim that the pamphlet was widely read by Patriots and 
Orangists alike, as well as by citizens of other nations who read the translated 
versions. The research has demonstrated a new way to conceptualize Aan het volk 
by using Darnton’s communications circuit in tracing readership and the 
clandestine manner in which Aan het volk was printed and distributed. The lasting 
interest in the pamphlet illustrates its importance in the later political 
development of the Netherlands. Finally, a discussion of the wider impact of Aan 
het volk within the Republic will conclude the article. 
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The impact of Aan het volk on political discourse 

The political press, which began to develop in the Republic in the early 1780s, was 
a new phenomenon in Dutch culture. Prior to this time, political comment and 
criticism had appeared in pamphlet literature. Popkin notes that the Republic’s 
“complex political structure generated an immense amount of publishing” (Popkin 
1992, 283). He observes that it was the extensive network of publishers, 
booksellers, libraries and reading rooms throughout the Republic that was a 
precondition for this development, as were the efficient and extensive 
communication, distribution and transportation systems then extant (Popkin 
1992, 273 ff.). These conditions and the small geographic size of the Republic 
enabled most citizens to obtain the print materials they desired.  

Earlier periodicals had restricted themselves to reporting only on political 
matters. What was new was that newspapers went from merely reporting to 
providing commentary and background information (Klein 1995, 92). Attractive 
features were simplicity of language, affordable cost, and regularity of publication 
and distribution. Yet, pamphlet literature continued to flourish, in part because of 
the impact of Aan het volk. 

Both Orangists and Patriots used the political press to influence public 
opinion. One of the most significant roles of the Patriot press was to unify and 
provide cohesion to the Patriot movement in the decentralized and fragmented 
political structure of the Republic (Van Sas 1992, 102). 

Another consequence was the influence of the press on Dutch society 
generally. Politics became extremely popular. Evening study groups were 
organized to discuss recent political events (Van Sas 1992, 107). Participation in 
civic militias with their parades and uniforms developed into a popular pastime. 
Various creative endeavors such as theater, music, and painting were affected by 
politics, as was the material culture of the day, from symbols to household items 
which conveyed political messages. Dress also became indicative of a person’s 
political leanings. The education system was not immune from political 
indoctrination (Reitsma 1989, 286). Many societies were established to foster 
political ends. Trade guilds and rural organizations were active participants in 
Patriot activity (Klein 1995, 188-190). 

Velema notes that the Patriots attracted all socio-economic groupings of 
Dutch society.  They were led by various professionals, including journalists, 
lawyers, and intellectuals, as well as shopkeepers and a range of dissenting 
religious groups (Velema 1993, 169 ff.). The Patriot program consisted of four 
elements: a free political press, a republic without a stadtholder, a citizen militia, 
and participation in government by everyone (Klein 1995, 6). The movement 
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continued to gain ground throughout the Republic and caused a polarization into 
Patriot and Orangist factions. 

By the summer of 1786, the Patriots had gained control of much of the 
provinces of Utrecht, Holland, and Overijssel, as well as some centers in 
Gelderland. In August, the situation became alarming when the stadtholder sent 
troops to restore order. The danger of increasing civil unrest lurked and the entire 
country became divided into defence zones (Israel 1998, 1107-8). The unstable 
coalition of regents and Patriots began to fall apart. By midsummer of 1787 the 
Republic was deadlocked. The Patriots controlled Holland, Groningen, and 
Overijssel, while Zeeland and Gelderland were under Orangist control. Utrecht 
and Friesland were claimed by both factions. 

Foreign intervention brought an end to the Patriot dream of revitalizing 
their nation when Prussian troops entered Dutch soil to quell the uprising at the 
invitation of the stadtholder, who at the time was the brother-in-law of the 
Prussian monarch (Israel 1998, 1113-14). The militias were disbanded. Patriots 
were removed from every institution and arrested, while Orangist crowds 
ransacked Patriot property. The result was a silenced press and a dissolution of 
Patriot societies (Schama 2005, 131). 

Conclusion 

Dutch political culture in the 1780s changed because of a number of different, but 
related phenomena. The pamphlet Aan het volk was a significant manifestation of 
the rise of the political press and provided impetus and structure to the emerging 
Patriot movement. The increasing political role of the press, in turn, had an 
important effect on Dutch citizens who were becoming politicized. Politics found 
its way into every aspect of society, from literature, religion, and education to the 
creative arts. 

After 1787, the functions of the suppressed Patriot organizations were 
assumed by other seemingly non-political bodies within the Republic and also by 
Patriot exiles who persisted in promoting Patriot ideas from their foreign vantage 
points. Political ideas and debates continued to penetrate many aspects of Dutch 
society, permanently expanding the body politic (Van Sas 1988, 174). The Patriot 
movement was an exceedingly forceful challenge to an old regime, occurring in a 
highly decentralized republic. It was a broadly based and innovative movement. 

There have been several tributes to Van der Capellen in the twentieth 
century. Aan het volk was translated into modern Dutch in two editions, one in 
1966 and a bi-centenary commemorative edition in 1981 (Van der Capellen tot 
den Pol 1981). In 1987, Zwitzer published a reprint of the original pamphlet, 
accompanied by an introduction and annotations (Van der Capellen tot den Pol 
1987). Earlier, in 1984, an exhibition focusing on the life and death of Van der 



JOHN STERK: THE PAMPHLET THAT WOKE A NATION: THE SEARCH FOR READERS 
 

21 
 

 
Can. J. of Netherlandic Studies/Rev. can. d’études néerlandaises 39 (2019): 1-24 

Capellen, was held in Zwolle. Many items exhibited were mentioned above. 
Following the exhibition, several municipalities in Overijssel named streets and 
districts in honor of Van der Capellen (Van der Capellen tot den Pol 1987). His 
prominent place in Dutch history appears secure. 

Whether the Patriot movement would have happened if Aan het volk had 
not been published and widely read is a question without a definitive answer.  
Clearly, the evidence suggests that Aan het volk awoke a nation. There was 
concern and awareness in the population and Aan het volk proved to be an 
important catalyst for a broadly-based movement for political change that was 
sustained throughout the 1780s and that is still relevant to the Dutch and the 
political culture of the Netherlands today. 
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Le pamphlet qui réveilla toute une nation:  
A la recherche de lecteurs 

Cette étude se rapporte à la révolte des « patriotes », phénomène qui 
dominait la politique aux Pays-Bas durant les années 1780. Au mois de 
septembre 1781 un pamphlet anonyme, ‘Aan het volk van Nederland’, fut 
diffusé dans la République des Provinces Unies, c’était durant la quatrième 
guerre anglo-hollandaise. L’auteur s’appelait Joan Derk van der Capellen tot 
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den Pol. Une analyse poussée du texte, ainsi qu’une recherche concernant 
son lectorat, son influence, l’histoire de sa publication et la biographie de 
l’auteur, peut nous aider à répondre à la question dans quelle mesure ce 
pamphlet, et la presse politique en général, façonnèrent le mouvement des 
patriotes et la culture politique qui émergeait. L’étude de Darnton est 
unique dans le sens qu’il s’est servi de la méthode « communication 
circuit » pour structurer et donner cohérence à la discussion. L’analyse de 
journaux néerlandais, de pamphlets et d’autres écrits donnent des clés pour 
mesurer l’ampleur du lectorat et l’influence du pamphlet dans le domaine 
politique. Il apparaît – c’est la conclusion – que le pamphlet de Van de 
Capellen eut largement contribué à fonder le mouvement patriote, avec 
plus globalement le changement de culture politique qui en résulta. 

Het schotschrift dat het land wakker schudde: 
Het zoeken naar lezers 

In deze studie gaat het over de opstand van de patriotten, fenomeen dat 
de Nederlandse politiek in de Jaren 1780 bepaalde. In de maand september 
van het jaar 1781 – dat was tijdens de vierde Engelse oorlog – werd in de 
Republiek een schotschrift verspreid met als titel ‘Aan het volk van 
Nederland’. De auteur was Joan Derk van der Capellen tot den Pol. Door 
een gedetailleerd onderzoek dat zowel de tekst zelf betreft, als ook het 
lezerspubliek ervan, de impact, de publicatie-geschiedenis en de biografie 
van de auteur, kan men tot een beter inzicht komen over de vraag in 
hoeverre het schotschrift in kwestie, en de pers in het algemeen, de 
patriottenbeweging beïnvloedde. Wat nieuw is in deze studie, is de wijze 
waarop Darnton het gegeven ‘communications circuit’ aanwendt ter 
verheldering van de discussie. Analyses van Nederlandse tijdschriften, 
pamfletten, en andere geschriften geven aanwijzingen over de omvang van 
het lezerspubliek en over de weerslag ervan binnen het politieke kader. Ter 
conclusie kan worden gezegd dat deze weerslag beduidend was, het schot-
schrift van Van der Capellen heeft in belangrijke mate de patriotten-
beweging ‘gevormd’.  
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Angela K. Ho’s Creating distinctions in Dutch genre painting: Repetition and 
invention offers a vigorous analysis of iteration as stratagem within the painter’s 
arsenal. The foci of her analysis are Gerrit Dou, Gerard ter Borch, and Frans van 
Mieris, three leading figures of the fijnschilder (‘fine painter’) manner, all of whom 
are (near) contemporaries and decidedly active during the latter half of the 17th 
century. Ho’s work explores how both artists and collectors sought to position 
themselves to greatest advantage throughout the economic upturn that was the 
Dutch Golden Age. Crucial to her analysis is the symbiotic relationship between 
these two groups. On the one hand, there are the painters who wish to distinguish 
themselves within the art market by employing various modes of particularity in 
an attempt to influence taste, while on the other hand, there are the liefhebbers 
(‘cognoscenti’ or ‘learned enthusiasts’) who are in constant pursuit of the self-
reflecting markers that signify the embodiment of taste. So as to frame the 
environment of this behavioural dialogue, Ho deploys an expansile view of 
repetition that surpasses mere transcription where established themes, 
compositions, subjects and motifs function antithetically to visual innovation. 

At the outset, Ho puts forward the allure of repetition for both the 
aforementioned groups and thereafter discusses the mediating role of painting in 
relation to the painter / collector dialogue. She posits the idea of a co-dependent 
relationship between repetition and invention, versus one without the other, as it 
is in said guise that she argues for their greatest impact. Ho proffers this concept-
ual interdependence on the basis of the perceived “interplay between familiarity 
and difference.” In short, she makes a case for the familiarity of repetition rather 
than lone novelty. She goes on to identify three intertwined notions that are 
inextricably bound up with the painter / collector dialogue: innovative repetition, 
liefhebber and taste – the confluence of which plays an integral role in self-signifi-
cation practices among the cultural elite. These notions are further explicated in 
the ensuing chapters, each of which focuses on the inventive use of repetition by 
three leading seventeeth century genre painters: Gerrit Dou, Gerard ter Borch and 
Frans van Mieris the Elder.  

The second chapter spotlights Dou and his associated niche paintings that 
became signatory for him from around 1650. While conventionally seen as a 
labour-saving device, Ho reinterprets them collectively as an innovative self-
branding stratagem. Dou’s conscious repetition of this motif proved particularly 
successful and Ho argues that populating his niche pictures with illusionistic 
objects from contemporary material culture in the manner of the curiosity cabinet 
by means of established motifs allowed such images to function reflexively. The 
result is that the liefhebbers could actively demonstrate their connoisseurship and 
acquire these objects as self-signifying confirmations. Ter Borch is the focus of the 
third and most convincing chapter. Ho explores his inventive approach toward 
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material elegance and situational ambiguity by examining his inventive reassign-
ment of stock figures to hitherto familiar yet non-associated contexts. Ho argues 
that this repeated juxtapositional strategy is the hallmark of Ter Borch’s inventive-
ness. This disconnect served to challenge liefhebber expectations, forcing them to 
eagerly deploy their connoisseurship anew, thereby reigniting the interplay be-
tween familiarity and inventive difference.  

The fourth chapter moves generationally to a younger contemporary of 
both Ter Borch and Dou, namely Frans van Mieris, who looked to both artists as 
heuristic models that would frame his own inventive strategy of imitation and 
repetition. Van Mieris operated within a period of economic contraction toward 
the end of the 17th century, during the waning of the Golden Age. As a byproduct 
of this downturn many a liefhebber had retreated to the safe acquisition of old 
master paintings and were less likely to seek out the works of contemporary 
artists. Van Mieris’s stratagem was to engage in two simultaneous dialogues. 
While the first was the ongoing dialogue between artist and liefhebber, Ho argues 
for the emergence of a new and competitive dialogue, one between generations 
of artists. Van Mieris’s tasteful and selective emulation of Dou and Ter Borch’s 
distinctiveness served as a link to a previous and familiar age, resulting in a 
stylized, innovative yet recognizable take on familiar themes and motifs. Ho also 
confronts the standard accusations that have been traditionally leveled at Van 
Mieris’s late works, which deemed them products of creative decline. She 
persuasively situates these works within the context of a general and deliberate 
shift by his peers toward greater finish and stylization alongside a similar shift in 
collectors’ tastes. 

Focusing on three leading fijnschilders, Gerrit Dou, Gerard ter Borch and 
Frans van Mieris, Angela Ho makes a vigorous and convincing argument for the 
existence of dialogue between the two main groups that largely shaped the 
market for genre painting in 17th-century Netherlands; the artists and the lief-
hebbers. Having been situated at the top end of the art market, this dialogue was 
effected via a set of tools that were at the disposal of their respective groups. 
Thus, repetition, invention and connoisseurship were in a state of constant 
negotiation within a broader economic context. The interplay of these notions was 
decidedly important as strategems for self-branding by artists and self-significa-
tion by liefhebbers. Ho is to be commended for bringing fresh insights to what has 
often been a conventional interpretation of repetition and invention in relation to 
a slew of pictures with which we are now newly acquainted.  
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Now what is the meaning of ‘one’s real nature’, from which one tries to 
appear ‘different’? First answer: ‘One’s real nature’ can be taken to be 
the sum of one’s animal impulses and instincts, and what one tries to 
appear as is the social-cultural ‘model’ of a certain historical epoch that 
one seeks to become. Second answer: It seems to me that ‘one’s real 
nature’ is determined by the struggle to become what one wants to 
become.  
                           —Antonio Gramsci, Selections from the cultural writings  

Thus – with an opening quotation by Antonio Gramsci – begins Frans-Willem 
Korsten’s book. From the epigraph, we are alerted to the fact that this is a book 
that rewards close reading. The passage from Gramsci posits a question of ‘one’s 
real nature’ followed by two answers, forcing us into a bifurcated consideration of 
the issue. The structural doubling imposes re-reading of the initial question, a 
structure and reaction that will repeat throughout the text, as the author’s ideas, 
challenges, questions and hypotheses demand that the reader pay close 
attention. We follow the threads of ideas through various manifestations and 
engage with what the author portentously describes as “potentially confusing 
layer of nuance” (57) that will explore a profound consideration of the 17th century 
Netherlands through a labyrinth of cultural, historical and philosophical 
touchstones. 

This slender volume traverses the Netherlands through an ostensibly 
narrow slice of time, beginning with the Onweder (‘Thunderclap’) explosion of 
1654 and finishing in 1672. In between, however, Korsten roves over specific 
moments and wider movements, delving into topics such as Roman history, 
foundations of law and torture, the comedic sublime, spectacle and theatre, Hals, 
Rembrandt, and much more. The book is structured to allow for these leaps, with 
eight chapters each arranged into four to five sections that address particular 
subjects from history, politics, art, and philosophy, all forming connections with 
the larger themes under consideration. Korsten excels at identifying and drawing 
out nuance, using a combination of direct address to the reader with a 
conservational tone recounting necessary contextual information or offering an 
interrogation of other scholarly interpretations. He seamlessly integrates relevant 
current scholarship into his discussions, drawing from a wide range of fields and 
theoretical approaches, often subtly exposing resonances between the 17th 
century Netherlands and our own times. These resonances demonstrate how 
decisions and trajectories from this early period have structured current society, 
creating legal, ethical, and economic institutions that shape present culture. In 
order to make clear this continuation of the past into the present, Korsten begins 
his work with a bang – a recounting of the explosion in Delft on 5 April 1654, and 
two responses, from a poet and a playwright, to the tragedy and its greater 
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implications. From this exploration of art, artifice and the theatrical, Korsten 
shows how this context establishes his perceptions of the “republication 
baroque,” a term he uses to define his conception of 17th century beliefs about 
the world’s immanence; the term itself referring back to cultural foundations 
borrowed from Roman precedents and recognition of the Dutch place within 
those foundations, as well as the specific 17th century concepts and structures of 
realities.  

An examination of the development of the Roman Republic provides an 
understanding of these cultural foundations that lead directly to the implementa-
tion of torture and slavery in the 17th century. Discussions of the ship of state lead 
to the lynching of the De Witt brothers, and to recognition of the “theatrical 
repetition of the logic of torture, as if the same thing has to be done again and 
again in order to destroy or unmake” (76-77). The argument for the fundamental 
importance of the theatrical to systems of torture and slavery, to the essential 
requirement of the public display of cruelty and punishment is marked out not 
only in the horrible example of the De Witt brothers, but as an art historian, I of 
course cannot help thinking that Korsten would have done well to point to the 
well-established practice of public anatomies. For example, Rembrandt’s famous 
Anatomy lesson of Dr. Tulp features the corpse of a publicly executed criminal, laid 
out for dismemberment before an audience (tickets were sold), in an anatomy 
theatre, reflecting a long-standing northern European demand for publicizing 
punishment and torment. The brothers De Witt’s unsanctioned executions could 
then be understood within this determination of justice as catharsis for a wider 
social redemption.  

Likewise, the discussion of Frans Hals and the comedic sublime continues a 
culture of vivid humor and display of laughter that stems from the work of Pieter 
Bruegel the Elder. Korsten noted that he found later scholarly moralizing readings 
of depictions of joy and merriment to be unconvincing (85); wider recognition of 
the 16th century debates about how to read these depictions would certainly have 
provided substantial support for Korsten’s position. (For a study of the ambiva-
lences and misreadings of humorous scenes and topics in the 16th century, see, in 
particular, Gibson [2006]). A much wider range of humour existed than is 
acknowledged in Korsten’s work here, and doubtless this tradition infused the 17th 
century.  

These minor points about deliberate avoidance of recognizing earlier 
traditions continue throughout the book, to the point of raising some uneasiness. 
There is certainly some fine research into the historical material, but this is parallel 
to an odd absence of the previous century in particular, as though the 17th century 
Netherlands sprang, fully formed, without any continuity of its earlier culture, 
having just invented itself suddenly from the distant Roman Empire. There is no 
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mention of Pieter Bruegel when discussing Frans Hals, no discussion of the 
rederijkers (‘literary/drama societies for a range of both private and public 
performances and spectacles’), no mention of 16th century collectors and their 
collections of art, no considerations of 16th century mapmakers and their 
constructions of worlds and realities through cartography. Is the author simply 
taking for granted that his audience will assume that this implicit knowledge 
foregrounds the reading of his text? 

Questions of methodology also, from time to time, arise. An interesting 
investigation into a play by Franciscus van den Enden (teacher of Spinoza), 
performed at the Amsterdam Latin school, veers off track into an overly-
determined analysis closely resembling problematic interpretations of Early 
Modern iconography: where is the logical assessment of Van den Enden’s target 
– namely, his audience? In all the discussion of secret meetings, hidden agendas, 
and radical concepts, Korsten fails to consider the actual audiences viewing this 
play (161). If Vondel was, as Korsten states, truly criticizing Van den Enden’s radical 
ideas hidden in this play, then how truly ‘secret’ was this message? A school 
performance and a famous poet’s response, together with knowledge of Van den 
Enden’s ultimate fate (he moved to Paris, where he was eventually executed for 
involvement in a plot against Louis XIV), suggest that his ideas were more openly 
expressed and engaged with. Such awareness would strengthen Korsten’s use of 
the theatrical and performative nature of republican baroque, and its 
manifestations in the public sphere.  

In general, however, A Dutch republican baroque is a finely written, densely 
saturated set of ideas that offers a rich and rewarding contemplation. Korsten, 
distinguished at interdisciplinary research, provides an impressive breadth in his 
examination of the interconnections between art, literature, history, philosophy 
and other fields of study, and his skillful communication of complex theories 
almost lulls the reader into acceptance of his arguments. It is all the more 
frustrating that the depth which would connect this work to a larger context is not 
consistently provided. 
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An example of the vibrant early modern ecclesiastical musical culture in the Low 
Countries is embodied by the Leiden choirbooks of St. Peter’s Church 
(‘Pieterskerk’), established in 1121 and the largest and oldest of the churches in 
Leiden, which was an important municipal centre. Experiencing an extraordinary 
resurgence over the last decade, the choirbooks have been recorded in a six-
volume set by the Egidius Kwartet and Egidius College on the Etcetera Records 
label and they are digitized on the website of the Erfgoed Leiden en omstreken 
(‘municipal archives of Leiden and environs’). This is remarkable considering the 
books spent almost three hundred years hidden from public view. After the 
Reformation in 1572, the books remained available for use by the musicians of 
Leiden until 1597, at which point they were placed in a large wooden chest for 
safekeeping in city hall. There they remained until the late 19th century, when the 
first study of the books was undertaken by Jan Pieter Nicolaas Land. Despite this, 
musicologists did not dedicate any serious attention to these remarkable sources 
until Eric Jas’s Piety and polyphony in sixteenth-century Holland: The choirbooks of 
St. Peter’s Church, Leiden.  

The choirbooks provide valuable material for studying the musical, 
liturgical, and spiritual life of Leiden prior to the Reformation. In addition to having 
been the source of several works by Flemish composer Johannes Flamingus, they 
testify to the presence of a rich polyphonic tradition in Leiden. The books contain 
a number of unusual items, including the only complete setting of a polyphonic 
Nunc dimittis from the Renaissance, polyphonic responses to the officiating priest 
in the mass settings, and unique anonymous works with no concordances in other 
sources (142). Further, the choirbooks are remarkable for having survived at all. 
As Jas points out, this set of six choirbooks was almost certainly a set of at least 
eight, prior to the Reformation. Jas explores some of the prevailing theories 
behind the disappearance of two volumes from this collection, but their loss 
remains, at the moment, a mystery. While the title might suggest a book that is of 
interest primarily to musicologists, Piety and polyphony in sixteenth-century 
Holland is a work that should appeal to anyone working in Renaissance history. Jas 
provides enough stylistic analysis of the music to satisfy musicologists without 
alienating historians with no musical training, opting instead for a deep overview 
of the background and context of the choirbooks and their place in the cultural 
and liturgical life of Leiden. 

The book begins by introducing the zeven-getijdencolleges (‘colleges of the 
seven canonical hours’). These organizations operated within the churches to 
celebrate the divine office, which had fallen into neglect in many of the liturgical 
institutions. Wealthy residents could create endowments for the singers of the 
zeven-getijdencolleges to sing the offices, in chant or polyphony, for deceased 
loves ones. Zeven-getijdencolleges were founded throughout the Low Countries, 
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particularly in the north, where economic prosperity was likely more favourable 
for maintaining them. From at least the 1430s to the Reformation, the zeven-
getijdencolleges were a vital element of the spiritual life throughout the region, 
providing regular observances of the divine office and rich polyphonic music to 
the community. According to Jas, the zeven-getijdencolleges put so much 
emphasis on music that lay singers eventually outnumbered priests, and it was for 
the choir of the college at St. Peter’s that the choirbooks were originally 
commissioned. A minor but very interesting detail provided by Jas concerns the 
name of the college referring to seven office hours and not eight, as one might 
expect. The symbolic nature of the number seven was important enough to 
combine matins and lauds (‘night and dawn prayers’) into one service to ensure 
that this symbolism was incorporated into the administrative structure of the 
zeven-getijdencolleges (12). 

St. Peter’s was the site of the first of the zeven-getijdencolleges, and as 
such it is the focal point for the abundant musical and liturgical life in Leiden 
between 1440 and 1572. In the second chapter, Jas provides a richly detailed 
examination of St. Peter’s, including particulars on the roles and responsibilities 
of those few personalities whose names appear in the official records of the 
church. This includes those who served in the role of zangmeesters (‘song masters’ 
or ‘musical directors’). None of the job contracts of anyone who served in this role 
in any of the zeven-getijdencolleges have survived, which makes the scope of their 
responsibilities somewhat mysterious, but the records do contain both their 
names and some entertaining details about their lives. One dubious character 
named Claudin Patoulet, who was also known by his Latin name Claudius 
Potoletus, was warned to avoid conversing with choirboys at “improper places” 
and to do his best to resist “bad direction, drinking too much and coming to the 
lectern fuddled with drink” (73). 

In chapters three and four, Jas begins his examination of the choirbooks by 
introducing the reader to two characters whose importance to the musical life of 
Leiden contrasts sharply with the amount of attention they have received from 
musicologists. The first is Anthonius de Blauwe. De Blauwe supplemented his 
career as a schoolteacher in Leiden with work as a scribe. Though there are no 
records to tell us how De Blauwe learned the skills of copying music, he produced 
at a mimimum three of the six surviving choirbooks at St. Peter’s: MSS 1438, 1439, 
and 1440. Jas’s analysis of the handwriting in MSS 1441, 1442, and 1443 reveals 
that De Blauwe had a hand in copying at least some of the material in these books 
as well. De Blauwe was evidently a trusted copyist for the zeven-getijdencolleges, 
as Jas provides evidence that he likely copied at least six other volumes, now lost, 
between 1550-1559. Jas’s examination of De Blauwe’s career provides some 
fascinating insights into the life of a Renaissance music scribe. In particular, Jas 
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describes how the getijdenmeesters (‘senior administrators’) of the zeven-
getijdencolleges very well may have provided De Blauwe with exemplars of the 
music they wanted copied into the commissioned volume. De Blauwe, being, as 
Jas reveals, a particularly shrewd businessman, he likely kept these exemplars to 
build a repository of music he could copy again to produce books for other 
customers. Further, Jas demonstrates that for at least one of the manuscripts, the 
list of items provided to De Blauwe by the getijdenmeesters does not include any 
mention of the exemplars, leading Jas to conclude that De Blauwe might have 
been tasked with selecting the repertoire, or at least obtaining the exemplars, 
himself (93). If true, this is a fascinating example of the scribe’s scope expanding 
from copyist to one of what we might think of as a managing editor, which testifies 
to the immense trust the getijdenmeesters must have placed in De Blauwe’s skills. 

The second important character is Johannes Flamingus, zangmeester for 
St. Peter’s in the mid-1560s. Flamingus might be more familiar to musicologists 
from a 2002 edition of his Opusculum cantionum of 1571 edited by Ole Kongsted. 
Flamingus took the opportunity provided by his position to add several of his own 
works to the St. Peter’s choirbooks. In fact, Flamingus is the most frequently 
represented composer in the collection with sixty-two works compared to forty-
one for Clemens non Papa and thirty-six for Thomas Crecquillon. Jas provides an 
insightful, though not extensive, stylistic analysis of Flamingus’s works in the St. 
Peter’s collection, which should be sufficiently appetizing to inspire future work 
on this under-studied but interesting composer. The 328 different compositions 
in the St. Peter’s choirbooks represent both the local and international tastes of 
the zeven-getijdencolleges, with works by composers like Josquin des Prez, 
Clemens non Papa, and Thomas Crecquillon sitting alongside lesser-known 
regional composers like Claudius Potoletus and Michiel Smeekers. 

Were there to be any quibbles at all about this fine book, it might be that 
there is a tendency to leap suddenly through time in the middle of the narrative, 
which occasionally produces a jarring impact on the reader. For example, after a 
description of Johannes Flamingus’s activities in Leiden in the 1560s, Jas refers to 
complaints received by the city authorities about substandard performance 
practices among the singers at St. Peter’s in 1458 (77). The fact that more than a 
century separated these two events is slightly disorienting for the reader’s sense 
of chronology and context, suggesting a general inclination by Jas to treat the 
entire period under discussion as a homogeneous whole in order to maintain the 
narrative cohesiveness of the book. Still, these are simply the types of decisions 
an author makes to convey the relevant information while ensuring they tell a 
good story, which makes this a very minor complaint in an overall magnificent 
book. 
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As Jas describes, the St. Peter’s choirbooks are all that remain of what 
surely was a rich musical and liturgical life in Leiden prior to the Reformation. 
Other zeven-getijdencolleges, such as one in nearby Haarlem, also had extensive 
collections of choirbooks, but these were lost due to neglect or obsolescence as a 
consequence of liturgical reform, making the St. Peter’s collection particularly 
important. Indeed, the fact that the books were protected from the seizure of 
church property during the Reformation testifies to the important place these 
books had in the spiritual life of Leiden. More than half of Piety and polyphony in 
sixteenth-century Holland consists of Jas’s extensive and meticulous appendices 
that provide rich detail concerning the descriptions, inventories, concordances, as 
well as musical incipits, of the choirbooks. As Jas states in his introduction, the 
musical life of Leiden almost certainly has many more secrets to yield to scholarly 
investigation, and musicologists and historians could do nothing better to prepare 
themselves for that journey than spending time with this admirable and 
impressive study. 
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Jonathan Arnold writes with an impressive set of credentials. As an ordained priest 
in the Church of England with a PhD from King’s College London, he was Dean of 
Divinity and Fellow of Magdalen College, Oxford, having recently moved to Canter-
bury to take up the position of Diocesan Director of Communities and Partner-
ships. But not before having established a career as a professional singer in several 
high-profile choral music ensembles, such as The Sixteen and the Tallis Scholars, 
an experience that prepared his rich bass voice to lead processions of choristers 
and academic clerks with a vocal skill few priests can claim. 

With one foot firmly planted in a capella Renaissance liturgy and its con-
temporary composers, and the other in the theological domain of priestly ordina-
tion and service in the Church of England, Jonathan Arnold is uniquely positioned 
to explore Christian music in a great variety of worship and performance contexts. 
Music and faith: Conversations in a post-secular age is a welcome exploration of a 
church music scene that is in a state of flux, with “contemporary” selections 
nudging longstanding hymns to the margins of the worship repertoire in some 
contexts. Meanwhile, those places that have the resources, both in funding and 
musical excellence, are reversing the predominant paradigm of declining attend-
ance with full houses enthralled with sung liturgies and cutting-edge choirs. While 
Arnold acknowledges the products of contemporary music publishing and the 
global ecclesial commercial Hillsong phenomenon, it is clear that his passion runs 
with the purebred stallions in the Renaissance stalls.  

If so-called contemporary Christian music elicits but faint praise from the 
former Tallis Scholar, a foray into the treasure trove of the perfectly preserved six 
choir books of St. Peter’s Church in Leiden would surely spark his interest. As an 
accomplished reader of Renaissance music, Arnold would find himself perfectly at 
home in sharing the Leiden choir books with the Dutch Egidius Kwartet and 
Consort Singers. The polyphonic texture of the Renaissance music – be it from the 
Flemish composers’ scores lodged safely in St. Peter’s in Leiden or the pens of the 
English Renaissance writers, Thomas Tallis and Christopher Tye – holds a strong 
appeal for singers trained in this demanding kind of liturgical music. Arnold draws 
attention to the Protestant Reformation that brought a new genre of music to 
both Europe and England, one that emphasized the importance of the words. 
Syllabic music which gave each syllable its own note is seen in the liturgical setting 
of John Merbecke, found in the various revisions since 1550 of the Book of 
Common Prayer in many Anglican church pews today. This elevation of the text 
echoes the priorities of John Calvin who in turn was under the influence of 
Erasmus, both of whom valued the clarity of words over music. 

Music and faith: Conversations in a post-secular age is a sequel to Sacred 
music in secular society, an earlier work produced in 2014 that initiated this 
conversation between music and its listeners on the rather nebulous subject of a 
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particular kind of sacred music – high church ancient liturgies and their offshoots 
– and the impact on lovers of this genre, including composers, conductors, singers, 
organists, ecclesiastics and an aesthetic philosopher. The pattern which emerged 
from Arnold’s bifurcated stream of music and theology prepared the structure for 
this most recent companion volume. The 2014 work addressed those who worked 
within the established Church or with its musical products. The subsequent 
volume, Music and faith, moved to a broader sphere of audiophiles to embrace 
both those with a Church of England affiliation plus a less tenuous relationship to 
the Christian church and its religious commitments. These included conventional 
and unconventional believers, the unchurched, agnostics or self-confessed 
atheists, plus others situated anywhere along the compendium of transcendent 
awareness. Is it not curious, Arnold wonders, that the historical music of the 
monastery and cathedral finds a home in the hearts of such a wide distribution of 
spiritual convictions? How will probing this more diverse sampling of hearers 
illuminate what is being nurtured or initiated, thus connecting music with a supple 
notion of faith? 

As a structural component of Music and faith – following the pattern of 
Sacred music in secular society – Arnold engages in penetrating conversations with 
select individuals from a range of disciplines and interests. Twelve of them have 
“interviewee” bios directly before the preface to assist the reader in orienting the 
exchanges to follow. However, many more people of interest are also interviewed 
or consulted via their publications, Jeremy Begbie being a frequently sought 
example. Among these bios are: 1. a bishop; 2. a distinguished writer; 3. a globally 
exhibited artist; 4. another award-winning author with a Lambeth Doctorate of 
Divinity; 5. a rural dean with exceptional musical qualifications; and 6. another 
author and rural dean. These strike one as clearly among the renowned and 
celebrated within the Church of England, with one being a professional musician 
and cleric.  

The next three of the interviewees presented depart from those with 
explicit Church of England ties and include: 7. a renowned neuropsychiatrist, 8. an 
eminent international scholar in music and liturgy, and 9. an Oxford professor of 
evolutionary psychology. Lastly in a list that is ordered alphabetically are three 
women, in addition to the female artist who designed the book’s beautiful cover, 
Jane Boulton. 10. The first is a professor of medieval English, Elisabeth Dutton of 
Fribourg University, Switzerland, who has revived some plays from late medieval 
England that incorporate the recently formed Frideswide Voices of girls aged 
seven to fourteen established to sing in the Oxford college chapels. Her Medieval 
Convent Drama project discovered surprising involvement of girls and women in 
these dramas from convents in France and Belgium. 11. The next is a young 
woman working on a PhD in music, with an Oxford undergraduate education in 
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music at Worcester College. This person aligns her faith closely to music and art. 
12. To conclude is a woman with international experience in her education who 
has become a professional integrative counsellor specializing in “more vulnerable 
pupils” (xiii).  

These twelve consist of fewer expert musicians and Anglican clerics than 
his 2014 work, although Arnold has not altogether escaped this preponderance. 
With the exception of the last two women in his list, he has pretty much become 
fixed in a world of academia and professionals. 

Two words, “music” and “faith,” drawn from the title, are the drivers of 
the work. Each word is multi-faceted and prone to be indefinite in meaning. The 
book’s cover with its musical symbols frames the topic with Jane Boulton’s 
painting: Neumes, Virgin and Child, Study III. 1 Indeed, Arnold’s special focus is on 
those whose journey of faith, whether religious believers or not, is intricately 
bound up with music to the extent that it involved life altering experiences. This 
may have been Christian faith or simply the evocation of “immense meaning and 
mystery” through an encounter with this music. 

How does Arnold explain his usage of “faith”? He appears to want to 
include everyone in this understanding of “faith” who is in any way moved or 
affected by the music. It could be contended that creating such a broad category 
has the effect of diluting its significance. By contrast, the Christian concept of faith, 
while open to all, is a robust notion that would not allow Arnold’s example of 
Richard Dawkins to be either a person “of faith” or even marked by any but the 
most sui generis “spirituality.” 

On the other hand, the “music” Arnold explores has a very specific nature. 
It is not composed by atheists or agnostics but flows from the pens of composers 
nurtured in the Christian faith. These may stem from the religious milieu of 
medieval European or sacred music sung by accomplished choirs affiliated with 
such churches as the Russian Orthodox, Anglican, Roman Catholic, or professional 
groups like the Tallis Scholars, The Sixteen, and Polyphony. Another way to define 
the terms music and faith might be to perceive many of today’s “post secular” 
listeners as longing for a world not wracked by doubt or a celebrated individualism 
but rather marked by community and greater social stability. 

An example from one interviewee may serve as an appetiser for the feast 
this book comprises. As a person who has spent much time in parish churches and 
cathedrals finding objects that inspire transmission into art, Jane Boulton is 
articulate in expressing the theological impetus that has propelled her thinking. If 

                                                           

1 Here is an example of neumes from a Solemnes manuscript. They are 
musical notes to identify precise pitches, the predecessors of modern notation but still used in 
current editions of plainchant.  
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“hearing” can be “seeing” and “seeing” can be “hearing,” then Boulton provides a 
unique means to illustrate this crossover in her watercolours. Her fascination with 
the medieval music fragments of stark black neumes or blood red lozenges has 
produced a marriage of sight and sound symbols as in her painting Tenebrae: 
Blackfriars Oxford II (figure 4). Her Plain chant, choral evensong (figure 5) is 
marked by a strict orderliness of lines with neumes depicted as diamonds, squares 
and ligatures against a background of a cross and illumined chancel shrouded in a 
mist of Holy Presence. In her interview with Arnold, Boulton describes the idea 
she had established of “…making pictures that tried to express the sensation of 
hearing sacred music as an integral part of a specific religious service” (71). 
Boulton illustrates well her immersion in a life of faith expressed in 
multidimensional modern art inspired by “electrifying” music transmogrified into 
colours and shapes that evoke sounds and rhythm. Arnold has found in Jane 
Boulton and her work a very effective illustration of the melding of music and faith 
in the medium of art infused with musical suggestions. 

You, reader, will be the judge of how successful Arnold has been in 
assigning so much power to music as a means of the transformation of people’s 
lives. The breadth of knowledge gained from such a number of diverse 
interviewees and other sources consulted might just as readily be explained by 
what the music pointed to. I can only imagine the great humility of some of these 
composers whose express goal was to elevate the source of their inspiration, 
seeing their music as a conduit towards the Divine. Indeed, music is effective in 
nurturing faith but is not itself the source of transformation. We might do well to 
recall J. S. Bach’s habit of stamping his completed compositions with SDG, Soli Deo 
Gloria – “to the Glory of God Alone.” 

 

About the reviewer 
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There are few languages that have so much literary output yet are translated so 
little as Dutch, at least in comparison with French and German. Such has been my 
impression, but I may have to revise this hypothesis in light of the book under 
review. The editors of Doing Double Dutch quote a study (14) which estimates that 
since the beginning of the 21st century the production of translations from Dutch 
literature targeting a language spoken and read elsewhere in the world ranges 
around the astounding number of 600 titles a year. In any case, the book Doing 
Double Dutch acquaints us with a whole range of translations and adaptations of 
literary works in the Dutch language. (Adaptations are found in plays, movies, 
graphic novels, etc.) The work is the fruit of the research project “The circulation 
of Dutch literature,” which is financed by the Netherlands Organization for 
Scientific Research (NWO), a form of government support that appears to be part 
of a wider policy in the Netherlands of stimulating interest in Dutch literature by 
means of publicly funded support for authors and translators. 

The term literature is here restricted to the belles lettres. Thus, scholarly 
works by historians like Geyl and Romein and philosophers like Heymans and 
Dooyeweerd are out of purview. The focus is further limited to serious works; the 
frequently translated author Annie M. G. Schmidt is also out of the picture. 
Similarly, I looked in vain for observations on the world best-seller Diary of Anne 
Frank. I suppose her diary is not “literature.” 

Be that as it may, the book’s second chapter examines no fewer than eight 
different points that require attention when studying the circulation of Dutch 
literature outside its language base. These points include cultural setting, 
embedded beliefs and worldviews, the tenacity of local perspectives, and so on. It 
is obvious that the complexity of this field cannot be taken lightly. 

Another chapter that caught my eye bears the apt title “Breaching the 
dyke” (45-65). It will come as no surprise to readers when they learn that English 
dominates the global literary field and is relatively closed to foreign literature in a 
“minor” language such as Dutch. The flip side of this drawback is that “once the 
dyke is breached” – that is to say, once a Dutch work of merit makes it into English 
– millions more across the globe can read it and translations into other world 
languages are sure to follow. 

All in all, the feast offered here is great. Chapters 6 to 17 are fascinating 
case studies that examine aspects of these transfer ventures from Hadewijch and 
the Elckerlijc to Willem Elsschot and Willem Frederik Hermans. The translation and 
reception of Vondel, Betje Wolff and Aagje Deken, Multatuli, Louis Couperus, 
Hendrik Conscience, and other members of the Dutch literary canon are the 
subject of specialist studies. The works in question have appeared in English, 
French and German, of course, but also in Spanish, Hungarian and the 
Scandinavian tongues. But none can trump Hermans’s novel De donkere kamer 
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van Damokles, which made it, besides these languages, into Chinese, Croatian, 
Czech, Greek, and Polish. “Kom daar eens om!” Can you beat that? 

The case studies are preceded by a helpful introductory chapter and four 
chapters on various questions of methodology. The latter deal with issues like the 
translator as a (hopefully faithful) mediator, the distribution and reception of 
these translations across the globe, and the inevitable losses incurred as a result 
of the trans-lingual operation. Chapter 5 contains a brilliant discussion of possible 
gains when a Dutch original is transferred into another language by creative trans-
lators. These people, who usually remain unnoticed, take liberties verging on 
license, a no-no that they avoid by reminding themselves that they are in a sense 
the handmaids, if not the slaves, of the original author. It may go too far when a 
translator is compared to a surgeon doing an organ transplant (178), but the com-
parison does highlight the trained expertise and meticulous care required for pro-
ducing not merely an acceptable, but superior end product. A literary work must 
remain a literary work in translation; absent that, it is stillborn before it rolls off 
the presses. 

Globalization has spawned a new field of study called Cultural Transfer. 
The value of a focused research project like the present one is that it produces 
new scholarly insights and it also highlights new questions for further research. A 
symbol that is printed opposite the table of contents is one I was not familiar with: 
GPRC. It stands for “Guaranteed Peer-Reviewed Content.” That inspires confi-
dence. Certainly, the three scholars who shepherded this volume through the 
press would appear to be well-suited for editing an impressive collection of studies 
in this very specialized field. Elke Brems is head of the research unit of Translation 
Studies at the Arts Faculty of the Catholic University of Leuven, while Orsolya 
Réthelyi is associate professor of Dutch Literature at the Eötvös Loránd University 
Budapest, and Ton van Kalmthout is senior researcher in literary history at the 
Huygens Institute for the History of the Netherlands in Amsterdam. They have 
seen fit to include an index (329-336), but of names only, perhaps warranted by 
the wide range of subjects touched on in the book. 

The monograph comes in a hard cover, with pages that are not sewn, but 
glued and unfortunately coming apart easily. Other than that, it is a fine volume 
and is warmly recommended for lovers of Dutch, lay people and specialists alike. 
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The court from which the Valois and later Habsburg Dukes of Burgundy held sway 
over their various possessions, today comprising the Netherlands, Belgium and 
parts of Northern France, has long been understood as the late medieval court par 
excellence. In terms of the complexity, intensity and frequency of its spectacle, the 
court had an outsized presence across the ducal patrimony. The Dutch cultural 
historian, Johan Huizinga, in his famous work Herfsttij der middeleeuwen, 
famously saw it as the effulgent and lavish last gasp of a senescent medieval 
network of culture and values. More recent scholarship has placed the court at 
the centre of what has been termed the Burgundian theatre state, where ritual, 
cultural, and political modes of expression were as much novelising and innovative 
as they were atavistic and nostalgic. Werner Paravicini, series editor of the volume 
under review, has argued that the Burgundian court served as a model for Europe. 
Whatever the case, one thing is clear: it required considerable management and 
oversight. Behind the lavishness of the court lay a complex administrative system 
that covered the staffing, payment, and oversight of duties of the different parts 
of the court system. The administrative and bureaucratic demands of managing 
the Burgundian court were made more complex by the use of a part-time staffing 
system, called service par terme, for many courtier positions, under which 
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different court functions were staffed on quarter- and half-year terms. Limited in 
scope at first, by the second half of the 15th century, the service par terme was 
endemic across almost all functions of the Burgundian court. While this expanded 
considerably the reach of ducal patronage, it also created what today we could 
consider a Human Resources Management problem, namely the need for a 
bureaucratic toolset that could underpin the administrative apparatus needed to 
maintain order and control over the complexities that this system created.  
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As a result, the Burgundian court kept detailed records, as part of its 
regular administrative practice, on who was serving in the ducal court, for how 
long, and at what salary or pension. These were not simply, however, a list of 
names, but often also included detailed instructions and descriptions pertinent to 
the different functions within the court. As such, they are an invaluable resource, 
not only for prosopographical studies, but also for what they tell us about the 
administrative and institutional regimes of the late medieval court.  

The appearance of the current volume is thus a highly welcome one. It 
represents the continuation of a series originally embarked upon by Professor 
Paravicini, the longtime (now former) director of the Deutsches Historisches 
Institut (DHI) in Paris, which, under his tenure, supported a variety of initiatives 
pertinent to Burgundian scholarship. The first volume of this series was, in fact, 
published by the DHI in their Instrumenta series (no. 15) under the title Die 
Hofordnungen der Herzöge von Burgund in 2005. 

The series, still under the general editorship of Professor Paravicini, now 
has a new home (and new livery) as part of the late-medieval historical studies 
series collected together in the Kieler Werkstücke. This third volume collects 
together the extant administrative rolls of court (ordonnances de l‘hôtel) from the 
period immediately following the death of Charles the Bold in 1477 up to the 
death of Philip the Fair in 1506, which is to say the period during which the 
Burgundian patrimony moved into Habsburg hands by virtue of the marriage of 
the Valois Charles’s daughter Mary to the Habsburg Maximilian I. The decision to 
extend the collection to cover this period of Burgundian history is, historio-
graphically, an important one, since it helps to rectify the limitations of a traditio-
nal periodisation of 15th-century Burgundian statecraft that is bookended by the 
reigns of the four famous Valois Dukes. 

For this exercise, there could be no more competent oversight than that 
provided by the principal editor of the volume, Jean-Marie Cauchies, whose 
indefatigable scholarship on Burgundian law, politics, culture and society has, as 
much as anyone’s, helped to establish the point that, despite the political uphea-
vals occasioned by the collapse of the Valois dynasty in 1477, Burgundian practice 
and policy not only remained intact, but that Charles’s grandson, Philip (father of 
Charles V) was as much a Burgundian Duke as any of his forebears. The publication 
of this documentary corpus helps further cement the point by demonstrating the 
degree to which the administrative regime erected by the Valois dukes continued 
to underpin the ducal court in its many different facets.  

Beyond this, Professor Cauchies, along with Valérie Bessey, have provided 
a deftly edited collection that includes, for each of the fourteen transcribed 
ordonnances, not only voluminous and invaluable clarifications, annotations and 
corrections, but also, very helpfully, archival and bibliographical details. A 
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comprehensive index of places and, more importantly, names further boosts the 
scholarly value of the collection; a general, up-to-date bibliography rounds out the 
scholarly tools that the editors have provided. In sum, the appearance of this 
volume is salutary and will certainly prove to be an indispensable research tool for 
scholars, not only of Burgundy, but the late-medieval court more generally. The 
editors are to be commended for their efforts in bringing this forward to 
publication. 

As a concluding excursus, one curiosity should be noted. This third volume 
has been published ahead of the second of the series, which will cover the 
ordonnances issued during the reign of Charles the Bold (1467-1477). Given the 
high quality of the first two volumes of the series, the appearance of this final 
volume, described by the editors as the “pièce maîtresse de toute l’entreprise,” is 
thus eagerly anticipated. 
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For some six decades English-language scholars interested in the practice of early 
modern navigation have used David W. Waters’s The art of navigation in 
Elizabethan and early Stuart times and the applicable chapters of Eva G. R. Taylor’s 
The haven-finding art as standard reference works on the subject (Waters 1958; 
Taylor 1957, 151-263).  And while both of these books have withstood the test of 
time reasonably well, there has long been a need to re-examine the history of 
marine navigation in the early modern era through newer historical 
methodologies and more recent historiographical perspectives.  Sailing school, a 
superb monograph by Margaret E. Schotte, accomplishes just that, significantly 
enriching historians’ understanding of the art and science of early modern 
navigation. 

Revised and expanded from the author’s doctoral dissertation, Sailing 
school is a transnational exploration of the ways in which early modern sailors 
acquired navigational expertise. Schotte organizes her book chronologically and 
incorporates an introduction, a prologue, five main chapters, and an epilogue. The 
prologue and main chapters examine the evolving training regimens and 
navigational practices of key maritime communities in Western Europe from the 
middle of the 16th until the end of the 18th century, while the epilogue considers 
the changes that occurred and the continuities that endured throughout a 
quarter-millennium of European exploration. Schotte begins her story on the 
Iberian Peninsula in the mid-16th century, a place and time that witnessed 
publication of two seminal navigational texts (Pedro de Medina’s Arte de navegar 
and Martín Cortés’s Breve compendio de la sphera y de la arte de navegar) and 
the creation of the first formal school for navigators at the Casa de la Contratación 
in Seville. She then shifts her focus to Amsterdam in the 1580s, 1590s, and early 
1600s, where Dutch teachers, authors, and publishers integrated the book into 
navigational education. The emerging importance of the printed word was 
paralleled by the growing mathematization of navigational practice, which in the 
17th century involved the incorporation of trigonometry. Here the central figure 
was Guillaume Denys (1624-1689), an ordained priest who French naval minister 
Jean-Baptiste Colbert placed in charge of Dieppe’s École Royale d’hydrographie in 
1665. Schotte deftly brings this important yet little known figure to life. Denys 
taught many hundreds of students during his career, and his naviga-tional texts 
“revolutionized the French maritime world” by revealing to Colbert and others 
“the benefits of mathematical rules” in the practice of marine navigation (74, 89). 

In her next chapter, Schotte crosses the channel in order to examine a new 
model of navigational education adopted by the English in the latter 17th century. 
Like their contemporaries in other European nations, late Tudor and early Stuart 
administrators met the navigational needs of England’s navy and merchant marine 
through a combination of traditional, experiential learning and the newer, 
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classroom-based methods pioneered by innovators like Guillaume Denys. By the 
1670s, though, England’s “want of able pilots” (100) – to borrow the language of 
naval administrator Samuel Pepys – led King Charles II to establish a Royal 
Mathematical School in West Sussex. The purpose of the new school was to 
provide early-adolescent boys, distinguished by the blue coats they wore, a solid 
foundation in arithmetic, geometry, and trigonometry, as well as to introduce 
them to the score of navigational instruments they would use once they left school 
and embarked on maritime careers. Schotte claims the English model derived, in 
part, from the country’s emphasis on maritime trade, but also notes that “the 
seemingly inexorable shift toward more mathematics” was tempered by “a 
simultaneous push to retain manual dexterity” (110).  She returns to the continent 
in Sailing school’s penultimate chapter, examining Dutch navigational training 
techniques and methods over the century running from the 1660s to the 1760s.  
As in England, “hands-on instruction was a key to unlocking the theoretical 
questions of navigation” in the Netherlands (122), but Dutch textbooks had 
several unique characteristics and the schools tended to be smaller than the larger 
state institutions favored by the Spanish, French, and English. Schotte’s final 
chapter takes readers to the southern Indian Ocean, where she recounts the 
harrowing saga of HMS Guardian, a Royal Navy frigate that lost steering after 
hitting an iceberg on Christmas Eve, 1789.  Schotte chronicles how, for nearly two 
months, Guardian’s commanding officer, Lieutenant Edward Riou, employed the 
navigational skills and techniques he had learned in the classroom to navigate his 
crippled vessel back to shore. She stresses that even in crisis, Riou never 
“abandoned his theoretical daily tasks” and always made time “to carry out the 
requisite calculations” relevant to his navigational responsibilities (166). 

Sailing school, like most books derived from history doctoral dissertations, 
draws from a wide array of primary sources, but Schotte’s research is particularly 
impressive.  She consulted archival records in six nations on three continents, 
making heavy use of the collections at the Bibliothèque nationale in Paris, the 
national archives of both the United Kingdom and the Netherlands, and 
manuscripts housed in some of the world’s most prominent maritime museums, 
including the National Maritime Museum in Greenwich, the Maritiem Museum 
Rotterdam, and Het Scheepvaartmuseum in Amsterdam. The book’s bibliography 
lists more than 250 printed navigational treatises from the 16th, 17th, and 18th 
centuries, and Schotte demonstrates a close familiarity with the relevant 
secondary literature. The depth of Schotte’s research lends itself well to the 
transnational perspective she adopts, laying bare how different commercial, 
military, and political interests shaped the training of navigators and the practice 
of marine navigation in the early modern world. 
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Readers of this journal will perhaps find Sailing school’s first and fourth 
chapters of greatest interest. In the former, Schotte explores navigational training 
in late 16th and early 17th-century Amsterdam, “an ideal place . . . to trace the 
broader cultural ramifications of navigational knowledge” (28). She makes this 
claim because Amsterdam is where the book emerged as a seminal vehicle for the 
transmission of nautical expertise. The Dutch drew upon elements of the Iberian 
model, but unlike the professors at the Casa de la Contratación, Dutch educators 
were seldom of high social status. Rather, they were more likely to be 
entrepreneurs who taught in small, private venues. In the latter 1580s many of 
them embraced a navigational textbook written by Dutch cartographer Lucas 
Janszoon Waghenaer, Spieghel der zeevaerdt. Waghenaer, a former sailor, 
believed the best way to learn navigation was under the tutelage of an 
experienced navigator, but he also thought sailors could benefit from book 
learning.  Others agreed, and there arose in Amsterdam a robust market for 
maritime texts. This demand spurred a general-interest publisher named Cornelis 
Claesz (1551-1609) to start specializing in nautical books. He translated and 
reprinted many foreign titles, bringing little known Spanish- and English-language 
texts to the Dutch market. Along with the ever-popular Spieghel der zeevaerdt, 
Claesz sold nautical texts in a small retail space located at the mouth of the Amstel 
river. Schotte does a nice job taking readers into Claesz’s bookshop (48-57), where 
shoppers might find a Dutch translation of Medina’s Arte de navegar, or a text on 
navigational instruments by Flemish engineer Michiel Coignet (Nieuwe 
onderwijsinghe, 1580 [editio princeps]), or the first formal work to detail how to 
maintain a nautical logbook (Tractaet vant zee-bouck-houden, 1597).  For Schotte, 
Claesz and his brethren were important not just because they sold books to aid 
sailors, but also because they exposed the Netherlands as a whole “to new 
mathematical tools and visual modes of abstract thinking” (61). 

In the latter of the two chapters that focus on Dutch navigation, Schotte 
explores the contributions of Claas Gietermaker (1621-1667), an individual who 
served as a nautical examiner for both the Dutch West India Company and the 
Dutch East India Company in the 1660s.  At the beginning of that decade 
Gietermaker had published ’t Vergulde licht, a nautical textbook that combined 
existing print traditions with several novel features, the most enduring of which 
was the practice exam. The use of exams to certify navigators had originated at 
the Casa de la Contratación and then spread to other areas, including the 
Netherlands. According to Schotte, Gietermaker’s innovation helped transform 
nautical pedagogy and codified the format of written navigational exams for more 
than a century.  As part of their studies, students composed hand-written 
notebooks in which they worked through problems presented in ’t Vergulde licht 
and the numerous imitators that followed. In the Netherlands these workbooks 
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were known as schatkamers, and Schotte effectively mines surviving specimens to 
peer into the world of the aspiring Dutch navigator. She draws attention to the 
colorful and often fanciful traverse diagrams penned by students, three of which 
are reproduced in the book’s illustrations (plates 5, 6, and 7), and argues that 
schatkamers afforded “the quintessential type of ‘pen in hand’ learning,” a tool 
that enhanced students’ abilities “to visualize concepts – particularly geometric 
relationships – and memorize formulas” (123). Schotte reports that by the 18th 
century, mariners from the Netherlands “were better educated and more 
comfortable with mathematics than their peers elsewhere” (146). 

At a broader level, Sailing school is rich in empirical detail and offers a 
welcome addition to the rather limited literature on technical education in the 
early modern world. Indeed, one of the book’s greatest strengths is its 
engagement with wider issues of interest to historians. To begin, Schotte adds to 
the growing corpus of historical scholarship that investigates men and women 
whose socio-economic status was distinct from the masses but removed from the 
truly elite. Situating her subjects within the broader contexts of both the 
Enlightenment and the Scientific Revolution, she notes that navigators and those 
who taught them have long been overdue “for inclusion in the annals of early 
modern natural philosophy precisely because of their intermediary position 
between ‘high’ and ‘low’ science” (6).  Schotte also argues, and convincingly so, 
that the printed book “had an outsize impact on the practice of navigation in early 
modern Europe” (177). In this regard her work is groundbreaking, for she is the 
first author to conduct a critical analysis of the nautical textbooks, school curricula, 
and student workbooks that shaped, and were shaped by, navigational practice.  
As Schotte points out, printed works could hold large sets of important naviga-
tional information (e.g., ephemerides) that allowed mariners to focus cognitive 
skills on mathematical calculations rather than on the memorization of geographic 
and calendrical details. Books also allowed the reproduction of images, most 
importantly, diagrams and maps. Finally, Schotte takes to task authors who 
recount stories of technological change but portray culture as static. To be sure, 
early modern Europe had some shared nautical traditions, but the sailors them-
selves were hardly timeless.  Mariners embraced the printed word as an effective 
means of transmitting knowledge, both tacit and overt, and her analysis of the 
materials they read, studied, and assiduously worked through reveals much about 
emerging modes of human thought. 

Other than the list price of $59.95 (USD), something perhaps unavoidable 
given budgetary pressures facing university presses in the United States, Sailing 
school invites little criticism.  The book is probably too technical for an under-
graduate audience, but it would be a welcome addition to the reading lists of 
graduate courses in either the history of science and technology or in early 
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modern European history. Schotte, in combination with Johns Hopkins University 
Press, has produced a beautifully illustrated, perceptively argued, well-written 
monograph that enhances historical understandings of not just early modern 
navigation, but also of early modern technical education and the lived experience 
of the pre-industrial maritime world. Sailing school exemplifies the kind of original 
work that close archival research can yield and will be a definitive work on its 
subject for years to come. 
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This book defies easy categorization. It is part biography, part autobiography, part 
family history, part Holocaust history. It deals with difficult subjects in an 
engaging, even moving way, yet at times it is a bit irritating. Van Es tells a good 
story, but his manner of telling it is occasionally confusing. 

Van Es is a professor of English at Oxford University and a fellow of St 
Catherine’s College. Dutch by birth, he lived with his parents in Norway, Dubai, 
and Indonesia before they settled in England in 1986, when he was 14 years of 
age. He is an author and editor of books about Edmund Spenser and William 
Shakespeare, subjects far removed from the topics of this book. This at once raises 
the question: what led him to research and write it? 

It is the very question asked by the woman he wants to interview, 
Hesseline (Lien) de Jong, in December of 2014, by that time 81 years old: “What is 
your motivation?” His response: “I’m not sure. I think [yours] could be a complex 
and interesting story. Recording these things is important, especially now, given 
the state of the world, with extremism again on the rise. There’s an untold story 
here that I don’t want to lose.” 

Lien is known to him because she hid with his paternal grandparents for 
most of a year starting in August 1942, and lived with them for several years after 
the war. By the summer of 1942 the relocation of Dutch Jews to Westerbork, an 
internment camp in Drenthe, had begun. From there weekly transports were 
leaving, ostensibly to labour camps in Poland, but in fact to camps like Auschwitz, 
where some were put to work while most were gassed and cremated. This was 
not known in the Netherlands, but Jews were uneasy about entering a future as 
slave labour in a distant part of Europe. Like many other Jewish parents, Charles 
de Jong and Catherine de Jong-Spiero evidently wished to guard their child from 
such a dark and menacing future, and they took the difficult and wrenching step 
to entrust their eight-year-old daughter, weeks short of her ninth birthday, to the 
care of strangers, to become an onderduiker (‘an illegal stowaway on land’). 

This raises an issue of translation, not for the only time. Seeking an 
equivalent to onderduiker, Van Es chooses “hideaway” rather than “hider.” (He 
could and perhaps should have used the more descriptive Dutch word.) His use is 
idiosyncratic: “hideaway” refers not to a person, but to a place, as in “Hernando’s 
Hideaway,” the well-known song from The pajama game. And why, on another 
occasion, does he refer to a “stick” of bread rather than a piece, where the Dutch 
word is obviously stuk? He does speak Dutch, but he is evidently not fluent in the 
language. The book is for him a process of learning, however, not only about Lien 
and her history, but about himself, his family, and his country of birth and its 
language, and that is part of the book’s charm. Among other things, it is a grab-
bag of aperçus about the Netherlands past and present, the Second World War, 
the persecution of the Jews, the resistance to the German occupation, and a host 
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of related subjects. Many of his insights are illuminating, especially to those not 
already familiar with Dutch history and society. Some are less so. One example: 
commenting on the countryside and the suburbs of the city he drives through from 
(presumably) Schiphol to Den Haag, he writes that they “feel almost artificial” 
compared to the English countryside with which he is familiar, and concludes: 
“Holland, when seen through a car window, looks devoid of history of any kind.” 
This is plain silly. I’ve been on that stretch of road many times, and it seems to me 
that Van Es simply did not know how to look at what he saw. 

Although this book is in part an exercise in self-discovery, however, it is 
primarily about Lien, the girl “cut out” of her family to become a Holocaust 
survivor. Van Es is determined to tell her story, although he has to augment from 
his research parts that she cannot remember. With admirable sensitivity he 
depicts her experiences and her often conflicted responses to them, as he 
becomes aware that she suffered from PTSD for many years. One contributing 
factor was surely that at age twelve she was repeatedly raped by a male relative 
of the family she was hiding with at the time. Not surprisingly, she found herself 
unable to complain about his actions. 

Van Es tries to puzzle out why, in 1988, a breach occurred between his 
grandmother, Ma van Es, and Lien. The cause of the event seems trivial: a case of 
mutual misunderstanding and of skins that were perhaps too thin. Insofar as Lien 
shared responsibility for the breach, this reflected in part the PTSD she was 
suffering from. On the surface Lien lived a fairly normal post-war life, marrying 
another Holocaust survivor, an orthodox Sephardic Jew, in 1959. He worked for 
Philips; they were well-to-do. Albert and she had three children, a daughter and 
two sons, and she found comfort fitting into the observances of the Orthodox 
faith. The past haunted her, however, as it did her sole surviving relative, a male 
cousin who committed suicide shortly after Lien’s wedding. Lien herself made an 
almost-successful suicide attempt in 1972, an event that enraged Ma van Es. 
Relations with Pa van Es were complicated by an attempt he made to kiss Lien 
when she was twenty. When he died in 1979, he left instructions not to list her 
among his children, even though she had been the Van Es’s foster child after the 
war. This hurt her terribly. In 1980 her marriage broke up, and a new relationship 
she embarked on a few years later ended abruptly when her partner died of a 
brain tumour. The breach with her foster mother, whom she did not see again 
until the latter’s death in 1995, was a further source of distress. 

Not until her late sixties, when she attended the August 1992 “Conference 
of the hidden child” in Amsterdam, was Lien able to begin confronting the full 
horror of the calamitous crime that destroyed her family, leaving her to depend 
on the kindness of strangers. The mayor of Amsterdam, Ed van Thijn, who himself 
had been in hiding during the war, captured the difficulty that telling the story of 
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that experience involved: “The story of hiding has defined our whole existence, 
but we – at least most of us – have tried desperately all our lives to drive that story 
away.” A decade later Lien, who had moved from Eindhoven to Amsterdam, felt 
“ready to face Auschwitz.” In 2003 she visited, in the company of a Buddhist group, 
the extermination camp where her parents had been murdered and was able to 
talk at last about all her lost relatives. “And I want to tell you. And I missed them 
the rest of my life.” 

In his 1962 collection of essays, Er groeit gras in de Weesperstraat, Meyer 
Sluyser repeatedly refers to het grote verdriet (‘the great sadness’) caused by the 
Nazi war on the Jews. The book that Bart van Es has written is partly about himself 
and his family, which somewhat undermines its coherence, but by telling Lien’s 
story it also testifies to that sadness, one that non-Jews can only barely begin to 
comprehend, let alone share. It is to his great credit that, in telling Lien’s story, 
Van Es has brought us closer to sharing the great sadness. 
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Most observers would agree that the financial and economic recession of the late 
2000s has left a lasting imprint on European politics. Yet, few researchers have 
attempted to investigate systematically how large that imprint has been. 
European party politics in times of crisis, edited by Swen Hutter and Hanspeter 
Kriesi, aims to do exactly that. Based on both detailed case studies of fifteen 
countries and broader comparisons of more general patterns, the volume reaches 
nuanced and plausible conclusions about the ways the crisis has shaped party 
competition across the continent.  

The book starts by theorizing that the crisis might have transformed the 
nature of party competition, but that the extent of this transformation in any 
particular country likely depends both on long-term structural changes that have 
shaped the party system in the first place and on the severity of the crisis and the 
response of political actors. It then outlines its methodological approach, 
consisting primarily of measuring party competition by the way that the positions 
of political parties on a range of issues (economic, political, cultural) are portrayed 
in national newspapers. After eleven chapters with thorough descriptions of the 
experience in different countries, two comparative chapters draw out the general 
findings. Overall, the authors conclude that the effect of the recession has been 
rather variable. They find the largest effect in Southern Europe, where it triggered 
the rise of radical left parties and brought dissatisfaction with the traditional 
political parties to a climax. In North West Europe, they argue the crisis intensified 
a trend of increasing politicization of cultural issues. For example, the chapter on 
Austria, France, the Netherlands, and Switzerland documents that populist anti-
immigrant parties were already successful before the crisis occurred, but that 
afterwards these parties were even better able to structure party competition 
around topics such as immigration. And they observe a similar development in 
Central and Eastern Europe, where amidst a series of political scandals the crisis 
made cultural issues more central to the structuring of party competition. One of 
the most surprising findings is that, on the whole, the crisis did not seem to bring 
economic issues to the forefront of European party competition. 

The timeliness and empirical richness make the book an invaluable 
contribution, which should be of interest to any student or scholar of European 
politics. It maintains an excellent balance between sensitivity to context and an 
interest in generalizations. Equally impressive is that each of the country chapters 
presents a clear central argument while still following the same master 
framework. Unlike other edited volumes, therefore, European party politics in 
times of crisis maintains a coherent and consistent narrative from cover to cover. 
At the same time, and for partly understandable reasons, some of the conclusions 
remain a little speculative, and the reader might be left wondering about the 
overall take-away. More specifically, while the theoretical framework at the 
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beginning of the book is plausible, the empirical investigation that follows does 
not seem to test it systematically. Four issues seem most important. 

First, while the authors convincingly point at several factors that might 
influence the way the crisis affects party competition in a specific country, such as 
how hard the crisis had hit its economic system, how institutionalized the party 
system was beforehand, and whether the country was a net contributor to the 
European Union, the investigations do not test the effect of these factors 
systematically. Instead, much of the research relies on grouping countries 
together by ‘region’ (North West Europe, Southern Europe, and Central and 
Eastern Europe). The assumption appears to be that the relevant factors are 
similar within each region, but that seems difficult to maintain (and indeed, in one 
of the chapters it leads the authors to treat Ireland as a Southern European 
country because of the severity of its economic crisis). As a result, the book is likely 
to convince readers that the recession has had the most dramatic effect in 
Southern Europe, but it is less compelling when explaining why that might be.  

Something similar can be said about the case selection. While the breadth 
of cases is an undeniable strength, their selection does not seem primarily driven 
by theoretical considerations. To properly measure the effect of EU membership, 
for example, it seems necessary to include more than one non-EU country and to 
include countries with varying levels of integration in the European market. 
Similarly, considering the theoretical attention to the severity of the crisis, the 
omission of the dramatic case of Iceland, where the crisis led to the largest banking 
collapse in economic history and massive social and political turmoil, seems 
curious. And while the authors discuss some of the relevant differences between 
their cases in chapter two, the remainder of the text does not systematically 
investigate how those differences matter. 

Third, one might wonder about the decision to measure party competition 
by coding every instance in which a newspaper ascribes a position on a policy issue 
to a political party. On the one hand, it is an innovative strategy that avoids some 
of the pitfalls alternative strategies might run into: for example, campaign 
manifestoes are often short and vague, legislative behavior tends to be driven by 
dynamics between the opposition and government, and perceptions of voters can 
be incorrect and are rarely measured frequently enough to trace the kinds of 
trends in which the authors are interested. On the other hand, this methodology 
is not without its problems either. It assumes that political parties are in full 
control of how newspapers describe their position (indeed, the text frequently 
describes the newspaper data as measuring political actors’ ‘positioning’ or 
‘strategy’). This does not always seem to be the case: sometimes newspapers 
might ascribe positions based on actions that political parties have taken 
reluctantly (for example, government parties in Greece have had little choice but 
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to accept the austerity measures that were imposed upon them, but that does not 
make them ‘pro-austerity’), and some newspapers might have a political agenda 
of their own (for example, in Hungary a Media Council that is dominated by the 
party which has been in power since 2010 oversees all coverage). Moreover, the 
methodological approach appears unable to recognize that party competition can 
revolve around something other than policy issues (as was the case, for example, 
in Italy, when much of the competition revolved around people’s views of Silvio 
Berlusconi), or that some statements are more important than others (if I 
understand the methodology correctly, if newspapers mention 500 times that 
party A wants to increase welfare levels by one percent and one time that party B 
wants to increase welfare levels by 50 percent, it would score party A as ten times 
as pro-welfare as party B). And indeed, some of the party positions seem a little 
surprising (such as the classification of the green and social democratic parties in 
the Netherlands as right-of-center on economic issues [276], the categorization of 
the far-right Jobbik in Hungary as left-wing on cultural issues [180], or the 
classification of the Eurosceptic Five Star Movement in Italy as more pro-Europe 
in 2013 than the party of Mario Monti, who oversaw the implementation of the 
EU’s austerity program [135]).  

Finally, some of the conclusions seem a little sweeping considering that 
most chapters rely on an analysis of only three or four elections. Of course, we can 
hardly criticize the authors for not incorporating developments that have taken 
place after they conducted their investigations. But we can question whether the 
evidence in the book warrants causal claims such as “the Great Recession 
triggered an acceleration of … an increasing politicisation of cultural issues” (352) 
and “the Great Recession served as a catalyst for party-system change” (361). 
Especially because the developments in some of the country chapters continue 
trends that had been initiated before the recession took place, and because the 
recession coincided with political scandals and other crisis developments in most 
countries under investigation, such causal arguments do not seem entirely 
substantiated. In other words, based on only two elections since the beginning of 
the recession, we cannot really be sure that much has changed, and even if we 
could be certain, it is difficult to demonstrate that it is because of the recession 
that those changes occurred. Again, the analysis could probably be strengthened 
by zooming in on some of the specific factors the opening theoretical chapter 
identifies, and systematically investigating the consequences of their differences 
both over time and across the countries under study. 

All in all, European party politics in times of crisis is a novel and detailed 
investigation of the clearly important and understudied question of how the 
recession shaped party politics in Europe. And while not all its theoretical 
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assertions are tested and substantiated, this thought-provoking and informative 
volume is bound to fascinate anyone with an interest in European politics. 
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Jurisdiction and cross-border collective redress: A European private international 
law perspective, by Alexia Pato, currently Senior Research Fellow at the University 
of Bonn (Germany), explores an intricate, even esoteric, legal subject that, at the 
same time, is of great social and political significance. Nations belonging to the 
European Union (EU), including Belgium and the Netherlands, have been 
developing unique legal means to address global violations of the law that call for 
coordinated international solutions, in particular regarding financial crimes and 
the protection of data. The present work is in the field, not of criminal or 
regulatory law, but of consumer and investor protection through recourse to the 
civil courts. 

“Collective redress” is a term that describes a variety of ways in which a 
single legal proceeding can be structured so as to offer a means for adjudicating a 
large number of claims. These usually stem from a single wrongdoer (defendant) 
committing wrongs against a large number of customers or members of the public 
(plaintiffs). In Canada and the United States, the typical collective redress 
proceeding is the “class action.” The key to the class action is that it collectivizes 
the procedure but not the rights. Plaintiffs who have claims with similar issues are 
grouped into a “class” for resolution of those issues. Once those issues are decided 
by a court – or, much more often, settled without going to trial, with the 
settlement being approved by a court – the outcome is binding on all members of 
the class. Each member of that class still has an individual right, but that right is 
now subject to the court’s order. The court may, for example, have awarded each 
member of the class a share of a compensation fund, to be allocated according to 
a formula that takes into account each individual plaintiff’s circumstances.  

The “jurisdiction and cross-border” elements in Pato’s book refer to the 
very common situation that collective redress involves a defendant based in one 
country who causes loss or harm to plaintiffs in another country or in several 
countries. This is the domain of “private international law,” the law that 
determines how a given court will handle cases with cross-border elements. A 
fundamental problem in private international law is which country’s legal system 
can be invoked by the plaintiffs. Is it the country where they live and so, 
presumably, where they were harmed? Or is it the country where the wrongdoer 
is based? Whose courts, in other words, have “jurisdiction”? Outside a grouping 
like the EU, each country can set up whatever rules it wants for its own courts’ 
jurisdiction, although that leaves open whether the decisions of those courts will 
be recognized as binding or enforced in other countries. That question of 
recognition or enforcement of foreign judgments is also something that, in 
principle, each country can decide for itself but may be subject to group rules in 
the EU and other international organizations.  
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Within the EU, which, as the author’s title indicates, is the focus of Pato’s 
study, rules of jurisdiction are prescribed for all member states. Since all states 
follow the same jurisdictional rules, each state is bound to recognize the decisions 
from other EU states because they follow the same agreed rules. (The rules 
sometimes make it possible for claims to be brought in two, or more, states, but 
to deal with that problem there are further rules about which state’s courts must 
defer to the jurisdiction of the courts of the other state.) So, the problem Pato 
examines is how, within the EU, the jurisdictional issues posed by cross-border 
collective redress are or should be handled. Coming at it cold, you would think this 
is something the system would have worked out by now, but the opposite is true. 
The problem is largely unresolved.  

One reason is that there is no single European approach to collective 
redress. The one thing that, generally speaking, the EU’s institutions and member 
states do agree on is a profound distrust of class actions on the American (or North 
American) model. Basically, the reason is that class actions have evolved, to an 
arguably unhealthy extent, into a system driven by lawyers and sometimes, as far 
as money goes, operating largely for the benefit of lawyers. Class action lawyers 
typically act on a contingency fee basis, meaning that they finance the lawsuit in 
return for a share of the eventual total damages paid by the wrongdoer. The class 
plaintiffs bear little financial risk but, if their individual claims are small, stand to 
make little financial gain. The lawyers bear most of the financial risk but, if the 
aggregate of claims is large, stand to make a good deal of money out of an award 
or settlement. 

The EU countries by and large regard contingency fee arrangements as 
open to the ethical objection that they give the lawyers too much of a monetary 
stake in the success of the clients’ case. Generally the EU states have preferred to 
focus on authorizing public or private entities to take legal action to enforce the 
rights of groups like consumers and investors. Some have framed the “rights” as 
rights belonging to the relevant group as a whole (what Pato refers to as “general 
interests”), while others have enabled the enforcement of “rights” belonging to 
members of the group individually, with the collective entity acting as the 
members’ agent (“collective interests”). An example of a general interest is a 
group of consumers’ right not to have unfair contract terms imposed on them. An 
example of a collective interest is the aggregate of financial losses that a 
defendant’s illegal conduct has caused to each of the individual members of the 
relevant group.  

Pato gives particular attention to what she calls the “Dutch model” of 
collective redress. It is contained in the Wet Collectieve Afwikkeling Massaschade 
(WCAM) (‘Dutch Act on Collective Settlements, Law of 23 June 2005’). It is unique 
because it takes as its starting point, not a court action, but an out-of-court 
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agreement negotiated between a collective entity and a putative wrongdoer (who 
need not admit having done a wrong). That settlement is then submitted for 
approval to the Gerechtshof Amsterdam (‘Amsterdam Court of Appeal’). Once the 
court approves the settlement, it binds both the putative wrongdoer and the 
individuals whose interests the collective entity represents. One notable case 
under the WCAM was a claim by investors resident in the EU and elsewhere (other 
than those resident in the US, whose claims were the subject of a US class action) 
against Royal Dutch Shell for losses that came about when Shell disclosed that it 
had, for years, systematically overstated the size of its oil reserves. The 
settlement, which the Amsterdam Court of Appeal approved in 2009, required 
Shell to pay USD 352.6 million in compensation.  

The core of the problem addressed by the book is how the variety of forms 
of collective redress offered by EU states, including the WCAM, can be fitted into 
the EU’s jurisdiction system. That system is embodied in an EU regulation 
(“Brussels I recast,” the “I” to distinguish it from subsequent Brussels jurisdictional 
regulations and “recast” to refer to the thorough revision in 2012). The answer, 
Pato convincingly argues, is that none of the EU’s different collective redress 
procedures fits very well into the Brussels I recast system. 

That system is geared to claims by individual plaintiffs against individual 
defendants. It takes as its primary jurisdictional rule that defendants can be sued 
in the country where they are domiciled, which, in the case of corporations, 
essentially means headquartered. This is far from ideal for collective redress. 
Where the defendant has caused harm to individuals outside the defendant’s 
home country, it is often very difficult for those individuals, or an organization that 
represents them, to bring a legal proceeding in the defendant’s domicile. This is 
especially true where it is a collective entity that initiates the proceeding. That 
entity is not a plaintiff in the ordinary sense, and its authority to act on behalf of 
the collectivity (of consumers, investors, etc.) may be limited to the state under 
whose laws the entity is created. In various cases the plaintiff can also sue the 
defendant in a country other than the defendant’s domicile, such as the country 
where the harm takes place, or, in the case of a consumer claim, the country 
where the plaintiff is domiciled. Pato shows that none of these additional 
jurisdictional grounds really works well for collective redress, either.  

Her proposed solution is to create a special EU jurisdictional rule that 
would permit collective redress proceedings to be brought either in the 
defendant’s domicile or in the domicile of the collective entity. (Her proposal is 
limited to proceedings brought by such entities, the most accepted model in the 
EU.) The “Dutch model” is taken into account by including, in the scope of the 
proposal, court approvals of settlement agreements. She admits that this solution 
would not address all the problems that are posed by cross-border collective 
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redress. Notably, it would not centralize collective redress proceedings in a single 
forum, unless everybody sued the defendant in the defendant’s domicile. If 
collective entities in three countries each brought a proceeding in their own 
country, as the proposal would permit, each proceeding would apply to that 
country only. It would not bind consumers or investors in other countries because 
of intractable problems related to the entity’s authority to act on behalf of 
individuals resident in other countries, and the court’s authority to decide on the 
rights of such individuals.  

Pato’s work is very clearly organized, thorough, and balanced in its 
approach. It offers an excellent guide through the intricacies both of collective 
redress mechanisms, in all their variety, and the private international law 
principles that govern cross-border collective proceedings. It is bound to remain a 
standard source for a good long time.  
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